




















widely used among avant-garde and semi-professional
filmmakers but details are hard to find. As Goldberg intend-
ed, the Kinamo succeeded in making home movies popular
among the wealthy, at least in Germany.”

'OLDBERG AFTER THE +INAMO
Goldberg became an important and respected figure in
photography and cinematography. He was best known for
his work on sensitometry and a book, Der Aufbau des pho-
tographischen Bildes (The Construction of the Photographic
Image).® A founder of the German Movie Technology Soci-
ety (Deutsche Kinotechnische Gesellschaft), he received the
society’s Messter Medal for services to cinematography.
Everything changed on 3 April 1933, when Goldberg was
kidnapped from his Zeiss Ikon office by Nazi thugs. Re-
leased a few days later, he moved to France, then, in 1937,
to Palestine, where he established a laboratory in Tel Aviv
which became Goldberg Industries and, later, a major firm
Electro-Optical Industries (‘El-OP’) in Rehovot. Engineers
trained by Goldberg played a substantial role in the devel-
opment of Israel’s high tech industry. He lived until 1970,
honoured in Israel but largely forgotten elsewhere. The Na-
zis would not give credit to a Russian Jew; his publications
receded from view as time and scholarship advanced; and
ambitious others, Heinz Kiippenbender, Vannevar Bush
and J. Edgar Hoover, took or concealed credit for his major
achievements: the design of the Contax 35mm camera, his
search engine, and microdot technology, respectively. Even
his several years as the founding chief executive of Zeiss
Ilkon remains unmentioned in successive Zeiss corporate
histories in 1937, in 1951, and even in 2000. It is a case study
in how thoroughly the memory of a well-known figure can
be erased.®

#OMMENTARY

Innovation in camera technology can have two kinds of
impact: a technical change can allow a different filming
technique; but, as important, exploring the changed affor-
dances of a new technology allows the cinematographer to

discover new possibilities in film craft. Technique includes
both technology and know-how. An example of an inno-
vative camera having a strong influence occurred in the
early work of Joris Ivens when he experimented with the
Kinamo. It is often hard to know who used what technology
to what effect in which film, but in the case of Joris lvens,
Emanuel Goldberg, and the Kinamo it has been possible to
document something of what happened.

Postscript: A screening of Goldberg’s films, probably the first since 1933,

was organised on March 9, 2009, at Kino Arsenal in Berlin.
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lvens research in

When Chile’s film history began to be
written, it suffered from a violent cut
during the 70’s. After the coup d'état
the cinematographic activity stopped,
and every film, document, and every-
thing that could be used as a means
of expression was destroyed. In this
context, the copies of ..a Valparaiso
filmed in Chile by the Dutch master
Joris Ivens, were burned or sold clan-
destinely. During many years, this
film and two other produced in our
country in co-production with Argos,
France, and the University of Chile,
El circo mds pequerio del mundo (The
World’s Smallest Circus /Le petit Chapi-
teaus) and El tren de la Victoria (The
Victory Train / Le train de la victoire),
could not be seen.

During the long cultural silence in
Chile of the military dictatorship, the
Experimental Cinema Center of the
University of Chile was closed down,
bringing to an end the film production
and the place where young filmmak-
ers of the New Latin-American Cinema
Movement used to meet for cinematic
reflection and analysis.

Three years ago and after 35 years,
the Film School was reopened under
the Image and Communications Insti-
tute (ICEl) of the University of Chile.
Different generations of filmmakers

Power for the Parkinsons, a 57-minute
historical documentary about Joris
Ivens’ Power and the Land (1940), is
nominated for three regional Emmy
Awards. It took eight years for Dr.
Ephraim K. Smith, a professor emeri-
tus of history at California State Uni-
versity, to realize this film. One of his
favourite films is Power and the Land,
and he wondered what had happened
to the Parkinson farm and family, the
protagonists of the film. In summer
2000, Smith made his first trip to the
St. Clairsville, Ohio, and he initially
was disappointed that the Parkinson
farm was gone and all family mem-
bers appearing in Power and the Land
were dead. However, he met Parkinson
grandchildren, a nephew and some

Power for the

have met again with the formation of
students as a common project. In the
context of the reconstructive project,
the research Joris Ivens in Chile: three
films and his legacy has got together
academicians and filmmakers to know
details of the Dutch expert’s visit, his
activities, and the production of the
three films he made during his stay,
in order to establish his influence in
the national cinematography. Chilean
filmmakers Sergio Bravo and Pedro
Chaskel, who worked with Ivens, agree
that this visit was important, but still
today there is no specific information
of this event, its consequences in our
cinematography, or the influence of
his working methodology.

This research was rewarded by the
Audiovisual Promoting Fund of Chile
(Fondo de Fomento Audiovisual) and
sponsored by the ICEl of the University
of Chile, the National Film Library, the
Netherlands Embassy, and the Europe-
an Foundation Joris Ivens. The research
team is formed by Tiziana Panizza, Pe-
dro Chaskel, Judith Silva, Tatiana Diaz
and Viviana Erpel, who are working at
the moment on the interviews to the
people who worked with Joris Ivens, in
order to establish the motivation and
developing of his stay, the Chilean con-
text of those years, his influence, and

childhood friends of the family, ‘who
shared their memories of the fam-
ily, photographs and stories they had
been told about the film, Smith said.
He found at their place twolost films of
Ivens, spin-offs of Power and the Land.
The documentary is nominated in
the Michigan Chapter of the National
Academy of Television, Arts & Scienc-
es 2009 awards program’s Historical
Documentary, Editing for a Nonnews
Program and Writing categories.

Smith, who made the film through his
Heritage Productions Inc., has taught
courses on American film history and
on making historical documentaries
during a tenure at Fresno. He also was
curious about his own abilities. ‘l don’t
think | ever revealed to any of my stu-

Chile

the search for the lost copies to know
their state of conservation.

The results of this investigation will
be published in a bilingual web page,
where audiovisual and photographic
material can be found. A catalog with
unedited information on the produc-
tion of the three films will also be pub-
lished. Finally, after 45 years, the pub-
lic screening in Chile of ...A Valparaiso
will be organized, in addition to the
release of the other two films.

As academicians and researchers, we
are sure that the presence of Joris Iv-
ens’ films in Chile will contribute to
the recovery of our collective memory
and identity inscribed on the interna-
tional cinematography.

Parkinsons

dents or even to other faculty mem-
bers that deep down inside | wanted to
make a PBS-quality documentary,” he
said. ‘Quite simply, | wanted to know
if I could do more than just talk about
films. So I am thus deeply appreciative
for the honour of these Emmy nomina-
tions.

Power for the Parkinsons premiered on
Detroit Public Television in 2008 and
has since been broadcast or scheduled
by 11 other PBS affiliates. Previews of
Smith’s documentaries are available
on his website, www.powerforparkin-
sons.com, which alsoincludes outtakes
and scholarly articles on rural electri-
fication and Power and the Land. The
new documentaries are available for
purchase at the site.
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