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Persons involved


Tom Atkins

producer of Power and the Land after Pare Lorentz turned it over to him in 

October 1939 for a few months.

Lester Beall

graphic designer USFS, designed title-cards

Henry Brant

assistant / arranger of the music

John S. Bridgeman
Business manager of Lorentz at USFS

John M. Carmody
Director of R.E.A. who 'cajoled' Lorentz into the production of Power and the 

Land

Al Dillinger

Chief sound engineer at Western Electric 

Helen van Dongen
Editor. In Ivens' diary also mentioned as 'girl' or 'little girl'. Started in 1928 as 

secretary at the photoshop of Joris Ivens' father. Became Joris' personal 

secretary, and assisted him during shooting and editing. Married with Ivens on January 1st, 1944 

Grower

neighbour of the Parkinsons or assistant REA to construct equipment

Lora Hays

assistant editor to Helen van Dongen

Paul de Kruif

Doctor, bacteriologist, writer of popular books on science, healthcare and 

social issues.

Edwin Locke

script writer and assistant director


Pare Lorentz

journalist, director and documentary filmmaker, producer of Power and the 

Land, head of United States Film Services between August 1938 and June 

1940

Fritz Mahler

conductor

Philip Martin Jr.
technical assistant



Arch A. Mercey 
business manager (for The Plow that Broke the Plains, Agricultural 

Department) turned over to the U.S. Film Services in July 1938  

took care of all the paper work at Lorentz' Washington Office 

in correspondence with Ivens 'assistant director'

Douglas Moore

composer, teacher at Colombia University

Arthur Ornitz

cameraman (twenty years of age during the shooting of P&L)  

Bill Parkinson

farmer

Hazel Parkinson
farmers woman

Dan Parkinson

eldest son

Tom Parkinson

son

Jake Parkinson

son

Ruth Parkinson

daughter

Frank ('Bip') Parkinson
youngest son

W.B. Phillips

assistant to M.L. Ramsay at the REA Office in Washington

Marion L. Ramsey, 
director Information and research Division, United States Department of 

Agriculture Rural Electrification Administration (R.E.A.), Washington (credits: 

research)

Pete Sekear

still photographer

Harry Slattery

R.E.A. administrator

David Smith

assistant cameraman

John Steinbeck

novelist, friend of Pare Lorentz and Paul de Kruif

Luff, Tasman, 

REA people who established the electronic equipment at the farm

U.S. Film Services
United States Film Services, division of the National Emergency Council

Henry Wallace

secretary Department of Agriculture , 

Charles Walker

REA-researcher, writer of the first outline of Land and Power (working title)

Joris Ivens

Dutch independent documentary filmmaker (1898-1989), director of Power 

and the Land

Chronology

1938

13 August 1938

Pare Lorentz head USFS [RLS-1, p. 79-95]

20 August 1938

Ivens returns from China where he made The 400 Million on the occupation 

of the Japanese army in China [HS, p. 149]

31 October 1938
Wim Ivens, the eldest brother of Joris Ivens dies of cancer at the age of 43. 

Joris Ivens who is upset and down promises his family to look for a proper job 

and to support the family also in a financial way. In these years the family 

business, the chain of photo shops in four Dutch cities went bankrupt. [FAN 

14, telegram Joris Ivens to his mother, brother and sisters, dated November 

3, 1938 and a long letter dated November 21) 

1939

March 7, 1939

First screening The 400 Million in New York Cameo bioscoop [HS, p.150]

spring


Negotiations to produce Land and Power start, probably initiated by John 

Carmody, director of R.E.A. [RLS, p.122]

April 14 

Joris Ivens arrives in Amsterdam for a stay of six weeks in Holland, together 

with John Ferno. He meets his family in Nijmegen. [HS, p.150]

April 22


Negotiations 'Shaping up all right', much of the preliminary work handled by 




Arch Mercey and Marion Ramsey. [RLS, p.122)

May 8th 

A change in plans has been considered by R.E.A.: not one long film, but three 

one-reel films instead. There is pressure from the agencies to speed up. [RLS, 

p.122]

May 11th

Marion Ramsey authorizes Mercey the beginning of the work on the original 

longer film: a three reel film to be made by Lorentz, who at time was shooting 

The Fight for Life.[RLS, p.123]


May 15th

Charles Walker, researcher of R.E.A, starts working on a script, based on 

an outline of Pare Lorentz, who choose an old silent film From 

Dawn to Dusk as a model, describing two days, the first without electricity, the second with. [JIA, 252B, RLS, p.123]

May 20th  
Ivens makes a short trip to Cuba with Ernest Hemingway [AS, p. 82, HWC, passport 1937] 

June


Ivens has been invited by Lorentz to visit him in Hollywood. In the Garden of 

Allah, hostelry in Beverley Hills where Pare Lorentz hired a bungalow, he asks 

Ivens to do the direction of Land and Power, the fifth production of the 

USFS.
[AS, p. 48] 

A first synopsis of Joris Ivens reads in Ivens' own handwriting: 'June 1939, Hollywood' and a second script 'End of July', and this is also published in Ivens' first autobiography 'The Camera and I', dates which must have been both antedated, because both documents mention the Parkinson family, with whom Ivens got acquainted not before August 17th.

[ JI, p.197-198]

Lorentz publishes a critical article about Ivens' The 400 Million in 'McCall's'.

[PL-2, p. 164-165]

Joris Ivens chosen president of the Association of Documentary Film 

Producers, the first international non-profit organisation to develop the 

artistic and technical standards of independent, creative films, to promote 

wider production and distribution. Besides Ivens, Lionel Berman, Joseph and 

Mary Losey (who initiated this organisation and spent most energy in its 

activities), Paul Strand, Willard Van Dyke, William Osgood Field, Shirley 

Burden and Irving A. Jacoby formed the Board of Directors. Many well known 

documentary filmmakers, publishers, composers, editors and cameramen joined the ADFP like: James Beveridge, Luis Buñuel, Floyd Crosby, Robert Flaherty, Richard Griffith, John Grierson, Alexander Hackenschmied, Lora Hays, Leo Hurwitz, Jay Leyda, Helen van Dongen, Douglas Moore, Herbert Klein, Leo Seltzer and Ralph Steiner. However Pare Lorentz wasn't member.

[ML; letter ADFP, 6 December 1939, Collection ADFP 200, the Rockefeller Foundation, New York]

July


manuscript 27 July-6 Aug. 

"1) P. asked me to do the L+P. picture. limited budget. Script: Walker. 

Producer Pare. independent work." 

[JIA, 252 B]

July 8th


Ivens accepts the commission to make Land and Power.
"Pare Lorentz had done all preliminary talking and research with the 

government people. I came in hurriedly and caught up later with the more 

basic knowledge of the subject. Certainly, Lorentz had the right approach. He 

suggested that to avoid loss of time at this stage of the production, we stay 

away from Washington..". Ivens was informed about the facts and statistics on 

rural electrification only in June 1940, long after the shooting, in the final stage 

of editing.  

[JI, p.187]

manuscript, w.d.


"Script: freedom change in reality - of course informing L. 




set Style of picture (not pure technical) […]




Time: shooting in August, Sept., October (indoor)




Nov. Dec. (editing, music, commentator)




Function: Director in field and indoor (Aug., Sept., Oct.)




or:




full resp. in editing with v. D.




Credits:  will develop out of work




U.S. Film Service




P. Lorentz producer




J. Ivens director




or: a film by Joris Ivens

Salary (min. guarantee 3 months)"

[JIA, 252 A]

manuscript, w.d. 

"2) I accepted two possibilities:

1- director outdoor shooting

2- director of whole picture

To be decided in process of work

Rushes to be seen by Pare. Group of 4 people. I nothing to do with W. – 

Salary 25$ + 5$.



 

First vacation Mexico. Ed Locke will work on script. Walker first script bad. 

Pare and Ed made new outline, much better. First outline was sent to J. Steinbeck and Walker.

[JIA, 252 B]

In a manuscript insert of Ivens in the typoscript written in December 1939 it 

reads: 

'After 'the 4.000.000' was released I went to Mexico because I heard that the 

Government was interested in a film about agriculture.  I stayed a couple of 

weeks in Mexico City, but it took too long to get any diffinite  answer on a 

project I presented to the Minister of Agriculture, so I got impatient and left. 

Back in the U.S.  Pare Lorentz who was head of U.S. Filmservice and was 

shooting his film The Fight for Life asked me to do a film for the Department 

of Agriculture about Rural Electrification…’

(JdVC; JI p.187 ). 

July, 11 
- 25

Visit of Ivens to Hanns and Louise Eisler, who were living in Mexico City since 

April 14th, because Eisler didn't get a permit to stay any longer in the US. 

Ivens applies for a film project of the Mexican government (Department of 

Agriculture), for which he writes a script outline. Not before the end of the 

year the government answers to the proposal and agrees when Ivens is 

already involved in other film projects in the U.S.




[HWC, 39] 

July, 27 


Back in Hollywood. First day of work on Land and Power (working title)

manuscript, z.d. 

"3) I came back from M. 26 July. Start work and salary 27 July. - Ed had 2 outlines ready. We worked it over. Conference in Paris Room. Pare, Locke, Mercey, ik. 

General talk. Our script accepted, followed outline Lorentz had given.

2nd Script from Walker came in. Rejected. Letter of St.came in, liked to talk 

with me, Critical about standarizing River-style. P. told me to talk with St. and 

see what he had to say. Mercey will take script to W. and show it R.E.A.  – 

Locke with me till Aug. 15

4) Saw Pare on swimming pool with Dudley. He agreed Arthur cameraman."

August 1, 2

5) Saw Steinbeck, first alone. Next day with Ed and Mercey. St. made story 

more tight. Want to do dialogue. Promised to come in field.

6) Technical preparations (27 July - 5 Aug.) - Floyd Crosby / Oliver Griswold 

/ Atkinson, Arch Mercey, Bridgemen, Loyd

[JIA, 252 B]

August 4


Request to appear before immigration- and naturalisation service in N.Y. (31-

10-1939) 

August 5 Saturday
7) Saw Steinbeck.

P. decided we cannot come out. No money. Told St. film should be one-man 

job. 

Promised St. to make records of dialogue. He promised to write dialogue (5 

Aug.) 


8) Spoke to Pare in Studio Saturday 5 Aug, 6.30 p.m. He told me about Ecce Homo stuff. Feeling of space. Cornfields. Over corrections. Camera if possible higher. Neg. to U.S. Film Service. Shooting Ecce Homo stuff should not hold up our L+P picture. Not wait for clouds or so.

L+P he said St. could not come out.I told him St. will do dialogue, he agreed. He said stick to P's outline - specially dawn to dusk. - I agreed, and told him our story: dawn to dusk - then build up need - then coop, - then electr. coming to farm. He agreed. "It is your picture", he said. Rushes to be seen by Pare after a while, in the east or West. I promised him script with lessons from the field. He was sceptical about dialogues method. He asked in dawn to dusk to have flowing moving connection between the scenes. Said Ed would be of great help. Not a word about Walker. P. will give every help.   


9) Talked with Bridgeman. Appointed from 1 Aug. But Gov. owes me 5 days 

more from July 27. Griswold and Loyd witness."

9 p.m. left Los Angeles plane

August 6 Sunday
10) arrived in Chicago Sunday Aug. 6 (Arthur too, with equipment) Ed arrived 

Saturday 5. 

2 cars for Ecce Homo ready

11) meeting in my room about work of group with Ed, and Arthur. Saw Mercey this morning He goes ahead on Ed's last script made up in Hollywood - Will tell R.E.A. that Steinb. does dialogues.

[ JIA, 252 B]




______________________________________________________




Diary of Shooting Power and the Land 

[Hans Wegner Collection 2.3.02.41.01, file 140]:

August 7 Monday
On the road to Bloomington of Ecce Homo film


August 8 Tuesday   
6.00 a.m. up, cloudy, whole day rain

searching for motives for filming: found 32 possibilities, cornfields of Ecce 

Homo. No shooting.

August 9 Wednesday
leaving Bloomington at 9.20

batteries melt down, magazine in Chicago! Arthur goes to Chicago to get it.




Ed and I looking for location, discussing script; A. back; My eyes still ill;




telegram to Lorentz and Mercey

August 10 Thursday
5.00 a.m. up, sunny




2 shots on route 51. On middle of the day no good light, sun too high. 

Towards the evening some good shots

August 11 Friday
4.30 up, no sun




return to Cornell. No good light, only after lunch some hours of sunshine. 

several shots. pass the night in Pontiac.

August 12 Saturday
4.30 up, no sun




back to Cornell fast shooting. Arthur doesn't now how lens.




10  p.m. back in Chicago

August 13 Saturday
packing, 2 hours with train to Columbus. Send footage of corn fields to Lorentz 9.00 p.m. arrival Columbus, Valet Cass Hotel







spoke with Sekaer

August 14 Monday
Columbus; instructions to Arthur about coffins. With Ed and S. in S. car to 

Hills Borough with Tynet Miller. Visiting electr. farm. Nothing new. Hilly 

landscape Very good. Difficult to find good people. telegr. to Mercey. Telegr.

Bridgeman. We don't have money.

August 15 Tuesday
6.30 to Hills Borough in hired car with Miller, a decent agent




to Wheeling tonight




To my pity still no car available for us. No money, no authority. Situation with 

car holds us back. Send several telegr.

in the train to Wheeling, making limericks

9.30 p.m. in Wheeling good industrial city. Wandering around.

August 17 Thursday
Wheeling - St. Clairsville 10 a.m. with ass. manager see location. Good 

possibilities. (see report)

Return to Wheeling 4 - 4.30




by train to Pittsburg, nigh train to Scranton. Feel that we found excellent farm,




Dinner in Pittsburg

August 18 Friday
10.00 a.m.  arrival Scranton.  






Jakeway Towanda, agent gets us from the train. 

2 p.m. viewing of his project Towanda is pigheaded. Location good. Farmers not that good. 




Leaving via Waverley to Elmira, from there to Youngstown. Ed gets full 

authority for expenses and advance and new coupon-book for travels.

Ask Seaker to come to Wheeling

[ Joris Ivens receives script of AAA-Film The Land by Robert Flaherty about a 

day on a farm; Flaherty will start shooting The Land on the same day as Ivens will start with Power and the Land: August 28th] 

August 19 Saturday 
Arrival Youngstown




10 a.m. by bus to Wheeling




12 arrival Wheeling





taxi to St. Clairsville




Farmer P. visited




Beautiful. This is our farm. Arthur to Columbus to get equipment




dinner in Wheeling, sleeping in St. Clairsville, Hotel Clarendon

August 20 Sunday
visited Farmer. Much talking. Lunch. Looking for rooms. Arthur is coming in at 

6 Wheeling. Discuss script with Ed. Telegr. to Pare and Phil Martin. 

Stay in Clarendon, couldn't find suitable rooms

August 20 Monday
To farm with equipment, get a room in barn




afternoon Mac Allistor




Instructions on electricity out




telegr. to Helen, Ed, Pare, Ben, John, Jo

to Wheeling

at the eveing - farm, walking around with Ed

August 22 Tuesday
Sleeping on farm, Ed also. 




5.30 up. See milking




With Ed on hill




Engeneer gets electr. wire off




Arthur makes test shots of cutting the alfalfa




Seaker makes stills of farmer




lunch in St. Clairsville




Starting long conference withed about story




With A. on hills at 3 a.m.




Ed has talk with Augustus, is okay




Dinner in St. Claisville. Early sleeping. Ed writes storyline




Telegr. 'Pare: footage of maize is good'

August 23 Wednesday
Electricity wires taking off even more




Talk with Ed about storyline





Viewing of farm milking




morning haze




Seaker was looking for truck driver of Creamery, hadn't found one




From Nijmegen, [The Netherlands] brochures on electricity




Found out that situation with Eyemo is bad. asked Arthur to go to Wheeling 

for corrections

Waiting for two cars from Washington

Soviet Union signs treaty with Germany

Story of Black Pilot. Is a black man on a boat. Finds for equipage in every town 

the brothels. In the 11th town he takes his revenge. This brings him in a convent. Equipage drinking in brothel. Do everything with nuns and getting ill.   

Affect convent. Is now Saint Friday

- story of White horses

idea of an Int. Film Congress

Character, Bib:

sunflower

running around

White horses

connection to father

Work on notes of script

Ed finishes first draft script. I'm working on it. S playing flute. Ed is singing ballads

Early to bed (no sunshine). S.  didn' t find the right truck driver of the Creamery

August 24 Thursday
S. to Wheeling. Eyemo still not okay. Further research. Baker arrives with




fancy station wagon




5 p.m. up, watching cowshed, accustom cows. Arthur researches possibilities 

of reaping-machine  

Ed makes corrections in script

Philips is visiting us. Second car will come. A old Packard '32. Lunch with 

Philips. Work on script. receive much post. Second car arrives. Gangster car - 

better had got the presidents car. two white horses are not as good.

We are testing tractor and camera on new car. Sending 4 telegr. Buy two 

bottles of whiskey. Why doesn't girl writes me? [ girl is Helen van Dongen]    

Script is ready now. I'm wandering around.

August 25 Friday
at 7.00 p.m. meeting with group. S. gets instructions. Baker will stay several 

days with us. Unpacking lamps.

I'm wandering around and find beautiful
ruined house with damaged trees. I 

will get Bib marching along with a flower. 

Film has too little guts. Must give more relation between people.

I will take care for that.

Dan, Jake are building a heap of hay with branches to cover the electricity 

poles. Renting two horses

Philips came here too. I'm doing the shooting script.

Do have worries about Europe. Why doesn't H is writing me?

Lunch in town. At afternoon shooting script alfalfa. I'm working badly, war is threatening, I'm thinking of Helen and Anneke [Anneke van der Feer]. Saw a drugstore with Ed and Bib. Very good.

At the moment concert flute - guitar

War , God knows

During the evening talk with Philips

 Until 12 o'clock radio - big worries about European situation

August 26 Saturday
5.00 a.m. light in barn. light rehearsal in barn. Preparing script. Ed is to 

Lorene. Letters from Nijmegen one paper from U.S. 

No message Helen, god-damn

Checking view on fake hay heaps seen from Northern hill. Military memories. 

On the day that war perhaps breaks out. Many worries about pact. Baker is 

working well. Lee too. Dinner together. Early sleep. On Helen.

August 27 Sunday
4.00 a.m. up S. brings report on model farms, not so good. I will take Franks 

as the truck driver.


I've seen the neighbour of barn fire. Rather good.

First light test in barn. B. is nervous. I show him how to handle. Test o.k. with 

some corrections.

Telegr. to Pare

August 28 Monday
4.30 up 3 shots in Barn. 2 shots outside. Cows getting outside. S. is looking for 

barn word. Working all day on shooting script  48 pages (1 reel). At the 

afternoon 2 shots in cowshed. Dolly shot with wagon of Bip. Telegr. to Helen. 

I receive letter. Nice. 

Arrange everything with truck. Give Ed new proposals for 3rd reel.

Danger for war seems to diminish

August 29 Tuesday
Shooting script preparations. Found: Truck. Found place for burning farm. 

Saw three families. Family Hair is best

Telegram from Washington that Baker has to go to Flaherty. Prep. in aftern. 

of lights 5-7 p.m. shots in barn. Thunderstorm without rain. At night clear 

moon.  Ed prepares script for Lorentz. 

S. has found wood for building a barn.

Telegr. of Lorentz that Ed has to leave in ten days. I'm finishing shooting script Tom, Jake in Columbus. During afternoon research airplane beacon, creamery, burning barn. Helping Ed with 3rd reel. Work until 9.00. Letter to Lorentz

August 31Thursday
Up at 7.00  at morning all organisation lists.  during afternoon rehearsal of 

dolly shot alfalfa.  

War threatens. Sent Helen a telegr. Saw airplane beacon. Org. for film almost 

ready.

September 1st Friday
100 $ to Nijmegen




War. The milk truck driver told us. Radio. I have big worries. Wrote Helen 

and Anneke. Sen telegr. to Helen. No money. lent 100$ of Arthur. Made two 

shots at the morning. Cows out of the cowshed. Rather good. Wrote to 

Helen and Anneke. Sent 100 $ from St. Clairsville to Nijmegen.

At the afternoon work on the alfalfa field. Not successful. Light bad.

Bib good. All paper work is done. Shumlin asks for a report on China film! Receive letter from Bagr. Mexico project is progressing.

September 2 Saturday
2 white horses in the morning. Old house. Sunshine on sheep herd is 

disturbing. Family P. is to  a reunion. Bip, Jake, Tom and we are doing 

shooting on alfalfa field. Proceed quite well. Have S. send to Broomfield.

[Pare Lorentz final shooting day in Hollywood for The Fight of Life] 


September 3 Sunday
War. Hear it on the radio. Tell it to P. and Arthur. Listen. Work with Ed on 

3rd reel. Arthur doet noonheat shots.

Shooting script 1 and 2 reel has been typed. Looks good.

September 4 Monday
Laborday




Rain. No sunshine




S. back. Barn in Broomfield is no good for us. He found other farm




Long talk with Ramsay Tell him about 5000$ shortage




Chatterbon




11 hours sleeping




Get 2 letters from girl. I'm happy.




Discuss plumbing with Meyer. And electricity encouraging.

September 5 Tuesday
Hear that Bip will cut the corn tomorrow




Surprise. Some morning shots: corn flowers 




Before 12 shots form Northern and Southern hill.




Meyer is out with Ramsay with Westinghouse people.




Prep. f. tomorrow. also filming dinner party. Seaker will take care of flowers, 

Frank found a barn to fire

Thinking of girl.

Sent a letter to Pare. Strange that Lorentz didn't answer.

Ed got Bip and Jake free from school 

September 6 Wednesday Silo

September 7 Thursday
Corn cut




Field 20 man in field




Film also the lunch. We use up much, too much, film material




2nd day, only 7 man in maizefield




continue work of previous day Also silowork. 

see burning barn

evening in Wheeling

September 8 Friday
Helping farmer with corn. Discuss electric equipment with him.




Arthur clears away the film stock




at the afternoon several shoot




Saw Fair and fireworks

September 9 Saturday
beautiful morning shoot. Afterwards Bip with strange tree and near pump




telegr. of Pare arrives. Write him a long letter




At the evening thunderwork




A stroke of lightning on the same spot where we worked during the 

morning

Bip does a excellent job. Family to Fair. Telegr. from Helen. FIne, she is in 

U.S. Frank goes to Wash. for one day. Speak about cash money and 

equipment.

At the evening for a while to the fair

September 10 Sunday
Morning People to church.

At 2 p.m. to Pittsburg. Lee left in the morning to Wheeling, from there to 

Wash.

For a while in Pittsburg. Dry city. Plane to New York

September 11 Monday
New York. Bank  50 $ to G. 150 $ to myself. See Marshall. dinner with John 

and Polly 

Ed is in U.S. Service for photos Fight for LIfe

and some business for us, Eyemo etc. Rushes will arrive not before Monday!

Fly back , 3 a.m. on Farm

September 12 Tuesday
Close up of Bill  Cloudy




Long telegr. from Pare. Work on answer and reports for Lorentz. Message 

from Helen. Is in Arkansas. Fine. Takes much time all these letters

September 13 Wednesday 5.00 a.m. Sunrise from West Hill




Bip and cornfield




We are trying to shoot at the old farmer, but it doesn't work out, too much 

family affairs. quarrel between father and son. We are leaving there

After lunch Bip and old house

4.00 p.m. beer with Bill

at the evening
 Bip in St. Clairsville

Telegr. from Ramsay 

,,   ,,   ,,   Phil.

,,   ,,   ,,   Baker

Everything only after 22 September, rushes have to come immediately

Good telegr. from Pare. Still doesn' t understand fire scene 

Telegr. from Helen. and telegr. to her. She will be in NY tomorrow

September 14 Thursday Up at 7.00 a.m. Construct rails in corn field. Shoot (dolly) of Bill and Bip

September 15 Friday
up 7 - good weather. Rushes




8.30 - 11 a.m. get check 7.75 Helen now in NY. Talk with Sekaer. At the 

afternoon Glenroi in Gostcities (Truck shots)

Finger pinched Chattenbox. Telegr. Arch Mercey Baker - see rushes for 

second time. We need a stronger filter I'm satisfied.
September 16 Saturday
To Glenroi. Truck sequence. Good sun




8.30 on the road. Light in Glenroi not good. Trying tree. Too much wind.




Afterwards to drugstore




Working from 1 till 5, very good.




E is slow. Sekaer does research for village in trance




At the evening to Gost cities. Tired. Telegr. from Lorentz o.k. Letter from 

Ramsay o.k. Wait for message from girl.

Bad weather to come, I think.

Form for application of Joris Ivens in which he writes 'I expect to remain in the 

US permantly' 

September 17 Sunday
No sun




Brightens up towards 10. Clouds are running. shoot hills




Before lunch shoot of corn field + house (better filter)




Also close up comcob 




Lunch with P.  
 delicious




Then at store rest of shoot with Bip and Frank - afterwards pan. shots




at route 40 seen from station wagon and with lens 25




Pare asks for rushes. I send telegr. to  Helen 




S.U. frees Ukraine

September 18 Monday
Up 6.00 




Prep. scenes of tomorrow




Cold east wind




Weather brightens during the morning at 10. a.m.




work starts alfalfa III  Bill, Jake, Tom -




S. is in Youngstown Lee is in hotel. Send negatives to NY and rushes to 

Chicago. 

At the afternoon continue alfalfa III and corn field

Was a good working day, yet difficult, 3 man is the complete group

Dinner at Chattenbox

and whiskey in Wheeling

Art. is 'out'

Baker cannot return.

Telegr. from Ramsay 23 Sept. equipment in.

September 19 Tuesday 
Cold. Untill 11 a.m. sometimes good light




Start with Milkhouse sequence. Difficult light problem. Alf I




reaping-machine on its way to the alf. field 




Lunch. Letter from Helen




I'm longing very much for her.




From 12 o'clock rain




Write Helen, also telegr.




Work on script book and report for Lorentz




Dinner. B. is back with research report of Youngstown




long telegr. to Helen




Today 4th part of negatives to New York (1st part was barn, 2nd part corn, 

3rd part is on its way to here 4th part went of today

Then no agent in stead of baker

September 20 Wednesday 7.00 p.m. up Rain. With Ed, talked about 3rd reel. Art. arranges light in 

barn. Report about rushes to Lorentz.

September 21 Thursday See scriptreport




Bip - Frank scenes on road. Complete afternoon.




Camera behind them and camera in front of them in Packard.




Eating at Chattenbox, win a electr. clock

September 22 Friday
at the morning Milkhouse




Barn opening scene

Grower / Jakes at the morning. Preparations for platform in silo and smoke- bombs
 





At the afternoon 3 truck groups half a day. Driving off of cars to fire. 

Fire from silo. Then fire from barn. seen from the view of Bip and 

Frank. Fire on the meadow of Bill, put it out with wet sack. 

Ed brings me to Wheeling. Traffic jam. 7.30 Helen finally. Dinner and 

everything.

September 23 Saturday
Lee gets me up at 7.00 a.m. 




Fog. 8.15 at farm




General shot of Barn opening. Good weather. Wind. Arthur did sunrise near 

the pump. 

Decide to do the cornfield. Grower, Jones, Johnny, Bill, Tom, Jake, Dan (all complete day)


During the morning Bip and Corncutters

Close up of Grower

Sweating, resting

See 3 reel rushes

Lunch. After lunch continue cornfield and silo (Bip tree, cornfield)

Dan in corn, straighting up

Ed loading Eyemo wagon. Bill on Silo. Workers leaving work. Knifes in fence.

Corn of the neighbours

Finishing at 5. To Wheeling - dinner with Helen in Paddon 

September 24 Sunday
Wheeling McKere Hotel. With Helen to St. Clairsville. on route 147 between 

Bell air and Centerville good views. St. Clairsville. Arthur is in jail because of 

car crash. See rushes with Peter + wife and Helen. We are very enthusiastic.

I give a cheque of 375 $ to get Arthur out of prison.

Back to Wheeling, via gosttowns (Neff)

With Helen discussed Mexico etc. -

During the evening walk around Wheeling - Helen has to get up at 5.00 a.m.

It was all together very nice

September 25 Monday
With Frank at 7.00 a.m. out of Wheeling





8.00 a.m. at the farm. Discuss installation with Bill.




Art arrives in the morning




Change 3rd reel withed




Lunch




During the afternoon cloudy. Inspection at Hares

September 26 Tuesday
Milkhouse. Shot pipeline




Wind, no sun. With lamps lightened milkhouse. Camera cleaning. Eyemo 

inspection. Light in cowshed installed for corrections. Lunch.

With Art to Hares

Shots in barn behind cows.

Laff appears suddenly


Long discussion about bath room and kitchen. Preparation of barn fire

September 27 Wednesday 





Hare's farm. 




8.00 a.m. start . Smoke tragedy




20 people. lunch




Shooting till 3.00 p.m.




Afterwards no sunshine anymore




Bring rushes to Wheeling

September 28 Thursday Milkcar episode. A little bit too 'wooden' 'stiff ?




Milk form the hogs. 




At the afternoon Bip + hogs and cows coming home.




Frank is shooting. Ed pinches his finger.




Whole day long sunshine




At the evening party with Bill




Sent rushes.

September 29 Friday
No sun. [Arthur debt  to me 48.50] 




Waiting for negative film from Rochester. Ordered 13 days ago per telegr.




via N.Y.




Until 12 bad light




At 1.00 p.m. Hare's dolly shot until 3 - then lightning




Meyer Hiss at farm. measure barn etc. A. is slowly.




At the evening discussion with Meyer

September 30 Saturday
Rain. At the morning talk with A. 

Putting light in barn

At the afternoon Bill in barn -

wheeping lamp , 

To Neff. Ball of miners

Don't feel very well. early to bed.

October 1 Sunday
No sun.




repetition light in kitchen




early lunch




To New Philadelphia. I've seen the barn




Return 7.30 
Philips is in St. Clairsville. Telegr. to Lorentz conc. Ed -




Rushes are in Wheeling

October 2 Monday
Kitchen interiors




Frank to Chicago

October 3 Tuesday
Milktruck in morning, milkhouse, corn cutting close-up




Telegr. 




Hogs afternoon




Philips + Bip Wheeling




Frank in Chicago

October 4 Wednesday
Horses morning




Frank back




Informal meeting after




To N.Y.

October 5 Thursday
Arrive office 11.30 a.m.




rushes at 4.00




P. doesn't go well

October 6 Friday
to World Fair




afternoon: they prepair cuttingroom, see rushes at de lux

October 7 Saturday
See rushes with Floyd




afternoon till 11.30 p.m.




cutting with Rob and Phil

October 8 Sunday
from 10-6 cutting

October 9 Monday
prepair list for show




1 p.m. lunch with Lorentz




3 p.m. see rushes





with girl in film theatre


October 10 Tuesday
See Sp. Earth 

Chinafilm with Floyd

Pare does not come at 11

talk with Atkins. Budget

Also at 2 P doesn't appear

[Pare Lorentz turned over the supervision to Tom Atkins, a Washington staff 

member of the USFS, being himself far too occupied with The Fight of Life; 

RLS, p. 126]

See rushes to match with Floyd

Helen John

Leave 5.10 p.m.




to Pittsburg. arrive at midnight

October 11 Wednesday Frank gets us from the train: Frank, Floyd and me




11.00 a.m. in St. Clairsville




Talk with Arthur




afternoon farm




A. talk with him




Installation Floyd




Chattenbox, movie




Also Peter has to go




Telegr. assist "Floy"

October 12 Thursday
discuss script with Floyd




Frank will return old camera




Frank ill




Porch sequence




Shooting from 1- 4.30 




We send this to Wheeling




Dinner Bill




Floyd telephones with Hollywood




Dave Smith is on his way




I'm cabling Ramsay for Laff to send equipment on Saturday. Sleep with Stanley 

and Livingstone in film theater 

Floyd will live on farm

Ed makes a special gas lamp

October 13 Friday
Up at 5.00 p.m. Bill arrives with lamp on farm




Then Barn II scenes -




Then 1 Porch shoot a lot of laundry and clothes-line hanging out




lunch - we're watching again the rushes of the bucket brigade




informal meeting




Kitchen, decide to do kitchen over again 




Arrange everything for barn fire




and then wood sawing from 4 - 5.30. Not yet ready




David does a good job, a bit to neat




Floyd's assistant is not coming yet. Frank recovered




Peter made yesterday and today de necessary stills. Sending film to N.Y.




Evening: Dave Smith arrives.




Early to bed.

October 14 Saturday
Cold morning. Wind




Quite a clear sky, later on cloudy




Up at 5 a.m. 4 wagons to fire barn




Towards 12 o'clock we're shooting fire 




put the prairie in fire.




Everybody is working good




One guy gets a heart attack




Lee seized by smoke




Back home at 7 p.m. Tired

October 15 Sunday
Stiff. Beautiful weather. Tired. With Peter and Floyd visit location school




Afternoon: getting cows in the meadow




Too hurriedly




Long talk with German farmer Thijsen




Sekaer and lee leaving for Washington




Send film of Friday and Saturday to Wheeling.

October 16 Monday
Up at 6. Garden sequence




Floyd is ill. Then silo pipe up. Give Floyd a rest until 1 o'clock.




Informal meeting around the pump. in detail water against barn. 




Wood sawing. 




Laff and Tasman arriving. Start digging until late at the evening.




Septic tank. Talk with Ed. He has little work to do and will leave on Saturday. 




I have cabled girl. I want a letter from her.




I'm getting in sleep with her every evening

October 17 Tuesday
Bad weather. Cloudy




Start in kitchen.




Men digging cables of house




It's awfull that we've lost a week of good light just because of our visit to N.Y. 




Now we have to work in a ice cold wind with stray hats and bare footed.




Work goes slower, because it should have be done in September.




Telegr. to Polly, Helen and Nijmegen. - Ed is working on script. Afternoon




1.30-5.00 Kitchen I -sequence. Laff works in the basement.




Buying masks.




2nd telegr. to Helen. Why don't I hear anything?

October 18th Wednesday Up at 5.00 a.m. Bip at pump




Backhouse. Grocery letter.




truck corrections




Telegr. to Atkins that I need brother Flaherty.




We're sending 3 reels of films

Telegr. of Lee, he will arrive one day later. Telegr. to Anneke and Ornitz.Shots with Packard. Barnsville - Quakercity.

Back at barn 5.00 p.m.

Man of server pipe. Tired. Telegr. of Helen, Tank God!

October 19th Thursday
Up at 5.00 a.m. Close-ups milkhouse. Barn II: young calf




Bearing sacks. Food mingling. Conference with Laff. Lunch -




Approach to St. Clairsville.




Rushes of porch, washing machine.  Good, a little bit too neatly.

Letter of 'girl' about Eng. plans. Telegr. in return.

Ed is leaving. Have been cabled Lorentz about Dav. Flaherty -

Lee is coming tomorrow. Miss him complete week. Letter of Atkins about 

organisation

 

Cheque for Arthur

Cowes and cows coming in

During evening until 11.00 p.m. the Toolshed.

October 20 Friday
Up at 6.00 a.m. Cloudy until 8. Weather-vane. Smoke-pipe.




General View of porch




Rep. light dimmer.




Fix script up. Planning. Frank back. Arrange with coöp. Meeting R.E.A. 

Pool settery. Pare refuses assistant David Flaherty. Farmer tired of laying 

pipelines. Cloudy.

From 4.00-5.00 bringing wood in. Washing scene before dinner.

1 hour with Frank, give him all dupe for reporting.

October 21 Saturday
5.00 a.m. up. Morning light Clouds - sun hiding. Cloudy. Impossible to shoot in 

the barn. Then bell scene. The cows coming outside. Then Kitchen II, dinner. 

Difficult with complete family. Bill and Laff laying sewer pipe. Take two shots 

of it in stills for REA. Floyd will fly to N.Y. We haven't seen rushes for one 

week now.  

Afternoon from 1.00 - 5.30 kitchen. Difficult action. Dimmer, Bill. 

Then to Pittsburg, seeing Polly. Talked about the Mexico film.

Then 3.44 by plane to N.Y.


October 22 Sunday
Complete day with girl. At 9.00 by plane and Floyd to Pittsburg. At night in 

farm.



October 23 Monday
Cloudy. Up at 7.00 a.m. From 8.00 -11.00 Kitchen II Bill + Bip and Mrs. P. 

with lamp. Bill is nervous, because Laff makes him crazy. 

Still no rushes. No raw material. 

2.00 - 4.00  Kitchen

Then dusk. Lantern. Cold wind. Farmer with straw hat and Dan with a  cap with ear-flaps.

October 24 Tuesday
Clouds. 6.30 a.m. to Creamery. Indoor shooting reception, etc. till 4.30 p.m.




At Fram Jake to backhous.




Preparations for night shoot house.

Man from Washington tries to enlarge and put off the meeting.  Arranging this.

Telegr. from Phil. that Atkins must see rushes and that these only will be sent 

on Wednesday. Scandal.
   

October 25 Wednesday Rain. clouds. 7.00 a.m. up. preparation meeting.




Back at farm at 1.00 p.m. On road to shoot 1.00




Arrive at school 3.30




Start work 4.00 - 7.00




Picture meeting 7 - 11




Rather good. F. slow.




Headache. Back with Bill. Lightning. 




[ Tommy Atkins writes a letter to Joris Ivens in which he writes that the 

Washington USFS staff, including Lorentz and the REA officials, were very 

pleased with Crosby's rushes] 

October 26 Thursday
Cloudy. Rain. Septic tank floats.




Give order to electrify the farm. Without having seen rushes for fourteen days 

now! Take a change. Laff is childish. 

Tests. Script. Laff Installation feed grinder. Bathroom. Waterworks. Electr. in 

barn. septic tank. etc. At 11.00 to city. Frank ill. Letter from Germaine 

[Germaine Krull].

Rushes arrived! Light test checked. Back to farm. Organisation of the meeting 

of farmers. close-ups toninght. Rain. Wonderful rain. 

Talk with coöp.

Rain also holds up wind of ditch.

4.00 from St. Clairv. to Moorefield. From 7.30 p.m. - 10.30 Close-up of 

meeting,.

October 27 Friday
Rain. Rain. Trying to do barn shoot. No light. At 10.30 a.m. we should see 

rushes. Eelectr. in Clairsvill broken down. Theater has a renovation. 

Letter of Atkins about production.

Floyd, Bill and I in Bills car to North Jackson., West of Yosmagstown, see a 

model farm. Good. Go to town. Trip to see man of Isaly model farm. Sleeping 

in Lincoln apartment. Teleph. Frank to come early in the morning. See film 

with Ingrid Bergman. Good. 

October 28 Saturday
During morning asked permission to shoot on model farm. Wandered around 

in town with Bill. Bought trouser and drinks.

At 12 o'clock to model farm. Bip, Frank, Dan, Dave with two wagons and 

equipment. Work hard from 2.00 - 6.00 and do all the shooting. Fl. is working 

nicely. 

During evening dinner in town. With Bill to movies. Bip doesn't like it too 

much. Fl. does Bessemereshot. Equipment in coffin has being stolen out of 

Packard. Floyd, Dave leave car open on street! 

4 lenzes, a view-finder and filters are gone: Fl. report it to the police. It's a big 

thick. No assurance. Gives delay in work. I'm working already two days on an 

answer for Atkins that he is the supervisor!

I'm often thinking of little girl.

October 29 Sunday
(Slept 2 nights in Youngstown)




Morning. at 9.00 to model farm. Long shot. Corrections shot of Bip.




From 11.00 - 2.00 we 're driving in Bill's car 




Equipment still not found. 




2.00 at farm. Script work. - Prep. of letter. 1 night shot farm.




Pole builders didn't make much progress. Lee is lazy.

October 30 Monday
6.00 a.m. up. Barn II sequence. Cows out. Cleaning. Compl. light. Dan at 

pump. Horse drinking. hen to Creamery - cloudy. Wait for 2 hours. From 

1.00 - 2.30 seen rushes. 

At farm farmer and child at table (in dress). then night farm (light in windows)

Writing instructions for Floyd, because I got a call from Helen that I  have to 

go to New York to sign papers for the ministry [ application for naturalization].

Go by bus 5.30 of SIU. Notice in Wheelingthat I won't reach P. in time. Call for a cab 12,- Geraing heat is down. Other cab. with a drunken driver, also here gear is breaking down. Then 1 car with a flat tire. Then a car with a speed of 38 miles. Lost his way around Pittsburg. Arrive at 9.00 on airport. Stupid. No airplane to N.Y. To station. Teleph. girl. God-damn. Had thought to be nicely in N.Y.  At 10.40 from Pittsb. to N.Y. 

Tasman is at farm - will speed up things. Ask him and Lee to cable to Ramsay.

October 31 Tuesday
N. Y. first papers. [application for naturalization by signing a 


Declaration of Intention to obtain American citizenship] 


El. John, Helen lunch. Telegr. to Nijmegen 




Dinner with Helen




Nicest time with little girl.




At 11.30 with airplane to Pittsburg. Hotel

 November 1 Wednesday 7.15 a.m. by bus to St. Clairsville. Trip has cost me 70$ 




St. Clairsville 11.00 a.m.




Boys coming in at 12.30




At 2.30 at farm. Frank will stay at hotel of Fouchers. Floyd calls Martin about 

sound negative. Also material of October 13 is lost. We will check this.

Receive telegr. from Ramsay that everything will be ready at the end of the 

week. Laff arrives. Not much was done at the farm. Check everything and 

hurry things up. Now follows a list of shots done by Floyd during my absence. 

- Monday October 30th: After I did the shooting of Bill and Bip in the kitchen 

  Floyd did the farm by night (light in windows)

- Tuesday October 31st: Toolstudio night - ll up Tom; ll up Bill drilling; 

   longshot outdoor; Barn: Food grinder; Chicken roost

- Wednesday November 1st: outside creamery 7 shots

November 2 Thursday
7.00 a.m. Sun. 1) Bill and plough (35); 2) Ditch Tom and Jake. (36); 3) Pole 

setting, 
not finished.

rest 6 shots. At 3.00 p.m. total cloudy -

Concrete in cellar. Pipeline to barn. Laff is getting on.

Frank is bringing the assessory case from Youngstown                                   

We were handicapped today. Worry about lost negative of October 13.

Working on script. Letter to Atkins, sending it to him. Telegr. to Phil. Martin

about lost films.

November 3 Friday
7.00 a.m. up. Glazed frost. Cloudy. Hold up, because Laff wasn't ready yet. 

Work on 3rd reel. No assist., no secret. Frank is always in town. I'm keeping at everything. Early to town. Missing Packard already for four days now. See rushes. Mysterious fog. Meeting rather hard. Creamery not fantastic enough. 

We must overdo 3 shots. Telegr. to Pare about Atkins. Ed, Polly, Nijmegen, Charles, Letter to 'little girl' 

After lunch shot of Toolshed. Bill is unshaved. No close-up. Northern wind.

Then stills of Luff, of R.E.A.. Early to bed. Saw rushes of October 23, 24, 25.

Telegr. from Ed. Rushes  of October 13th have got lost in N.Y. in lab. or at W.N.

November 4, Saturday
7.30 a.m. start in kitchen. Three correction shots. For fig. larger 20




and 2 shots ( 25)




Bip and Ruth reading - lamp bad light.




Early lunch, after lunch:

Shoot in ditch. Prep. for shed, Coop. Crew enlarges our power.

Shoot in shed of electr. milker. (sequence…)

Doesn't work too well. Light is stronger. Till 7.30 a.m. then dinner.

With Rossi and Floyd to Whheling.  (Mr. S. goes to W.) and film inspected.

November 5, Sunday
Up at 8.00 a.m., very cloudy. Working on script till 12.00. Lunch with 

everybody. Luff and Andy are working. Discussed everything for next week. 

It's lasting for three weeks now. Shoot of pipe with artificial light. And from 

4.00 - 7.00 p.m. shoot in shed. Barn II Jake milking . Bill with lamp. Is 

correction of lost shots of Oct. 13. Early sleep. Having a cold. Why doesn't my 

little girl is writing? 

November 6, Monday
Rather good weather. Cannot shoot. Too many ditches around. Now and 

then sunshine. Bill with plough. Then linesman. By pole Bip + Bruce.

7.00 a.m. coming down pole and back. Coming to Pole: Bip, Ed, Jim. 

setting meter reader. Walking home. Lousy sun. Not the right cable on the 

poles. We have to this over again. Audrey brings stove in etc. Must do 

everything, selecting wall paper etc. 


After lunch prep. Barn + electr. and dusk shot at clothes-line. Barn: Bill takes food in distributor -

Dusk is correction Oct. 13. Bill and Tom with lantern in Toolshed and mrs. P. takes the laundry. Having a cold. To St. Clairsv. Frank is still in Wheeling. Script film slowly. Should deliver lantern. Longing for my little girl. Aspirin.

November 7 Tuesday
Holiday. I'm ill. Cloudy. Floyd shoots Bill coming to the barn. Stop at the 

moment. Luff hasn't finished anything, nothing is ready. Paper-hanger, 

carpenter, electrician, plumber, ditcher, linesman, installer, everybody is still 

around. Setting up a clothes-line, and we 're doing over again all shots of 

October. Hanging the laundry on the clothes-line, taking it off. 

I'm staying up. Lunch at the farm. Floyd is sending a telegr. to N.Y. to Atkins 

concerning the rushes. Sending a telegr. to Pare about lost films. 

Afternoon: bathroom not ready. 

Barn only ready at 4.00 p.m. Floyd does shooting of cows drinking. I'm going 

to bed. Frank is coming to my room during the evening. Talking about his 

telegr. to Washington.  Stormy weather. Luff is leaving.

November 8, Wednesday Still stiff. A liitle bit of sunshine. Making close-ups. Cloudy. Power has been 

cut off. For tub station construction. Feeling pain in my side. Stay at home. 

Floyd is making several shots of farm and electr, poles etc. (without people). 

Atkins wrote a decent letter. Calling with Washint. Arch promises help and 

photos of Sekaer.


After lunch back to farm. No power. Planning several shots. Yard lighting etc.

Stay at farm. Early sleep. Write at night to Helen. I'm longing very much to 

her.

November 9, Thursday Up at 6.00 a.m. Feeling much better. Fruitful day. Sun. 38 shots. Foucher.




Frank is leaving at the evening to Washington. 

At the morning milkhouse - Frank in milkcar, gives Bill a letter - Bip looks up.  

Jim, Ed and Bruce are here the whole day. Coming to poles, setting meter

reader, setting lines between poles. In between porch, Mrs. P. bell porch.

Tom, Jake, porch. wire stringing with horses.

Quick lunch. Bill + Jim to toolshed. Horses drinking. Dinner, night shoot yard 

light.

November 10, Friday
Up at 6.00 a.m. Shot milkhouse + Tom. Close-up. Pump and tap. Then in basement. Bill and electr. pump. Good weather. Floyd is doing shot of poles over again. 


See rushes made between 25 Oct. till 3 Nov.  Very good. Afternoon washing machine in cellar. 1 shot close-up in tool shed. Bill and knife. Then prep. outdoor, switch yard light. Andy is leaving. Telegr. Helen not to come on Sunday. Strong wind and cloudy after 5.00 p.m. Mercey for stills. After dinner shot with Bill with yard light. Making coffee on electr. stove.

November 11, Saturday This night I've been thinking a lot about Helen. I'm crazy at her. Having a fantastic dream. Shall I write it down? 


Jim linesman would arrive. Suddenly he couldn't come. Sunlight. Doing hogs. Electr. fence. Pigs don't want or are running through it. Doing 1 shot. Fl. is  cowardly, gives it up. Starting in kitchen. Mrs. P. is looking great.


Sink + water - then refrigerator. late lunch. Send all rushes, 6 boxes, 1 case, 2 tin cans to N.Y. and all neg. devel. Telegr. of Frank. Won't come. Situation serious, he signals. Telegr. to Nosler and Pare that rushes were sent.


Afternoon sun. Timber sawing. Than Bip and Bill with the radio. At night the strongest longing to Helen then ever. Every night full of fantasies. 


Much restlessness about Holland - Germany.

November 12, SundayTill 10.00 a.m. no power. Then in kitchen + electr. Jim and Ed. Also with radio Stove, refr., oil lamp. Eating chicken and continue till 6.00 p.m. Good day. Also shot outside. Jim does the yard light. Write a short letter to Helen.

November 13, Monday
Start at 8.00 a.m. in kitchen. Old stove, washing house - refrigerator, range, ironing, dinner, close-up Bill. 


Lunch in St. Claisville. No news of Frank. Dinner at farm. 


Putting light in interior kills every spontaneity in doc. film, kills every normal acting of non-actors. I'm trying my utmost. 


Shoot close-ups etc.


Dave goes to Wheeling to take the films away. Fl. telegr. to Martin not to send any rushes anymore.

November 14, Tuesday
 Up very early. Shot of Bip with switch. Tom with bulb - then with Bill to judge. Gets him free from jury. Then Mrs. P. close-up. Bathroom sequence. Lunch. Telegr. to Pare for 1.000 $. Nothing from Lee . Nice telegr. from little girl. Return quickly. Rooster with 7 chicken. Fence setting. Barn: pipe and cup. Bill + bulb + 2 cows with ..


Bill close-up entry kitchen. Last indoor shot. Tomorrow packing, I hope.


Longing very much to little girl. With Bill to Wheeling. Dave is sending film. See with Bill and Dan 3 reels of rushes. Bill says 'is too quickly'. He says 'could have acted better if we had shown him rushes in an earlier stage'. Maybe.


2 telegr. of Mercey: Lee will be back with the money the end of the week. 


What a service. Nothing of Pare, although I had asked him.

November 15, Wednesday 6.00 a.m. up. Making an account with Bill, Lee. Pay Mrs. P. until Wednesday, today. Doing shots of substation and stills R.E.A. 


Than packing for departure.


Call 12.00 Ruth (Mercey isn' t present, then U.S. Films N.Y. speak with Mariam. Ask her Atkins to call me - Then telegr. Pare, Mercy, Helen, Page, Vidor, Dwight, Martin, about 3 scenes not sharp.


Do these over again at 3.00 p.m. Bip looking up to pole.  Later telegr. that out of focus shots were good anyway. 


Packing until 5.00 p.m.


Leave a letter to Frank. Dan is bringing us with the station wagon to Wheeling. We are leaving at 7.40 p.m. Received a telegr. of Atkins to come to N.Y. with crew and of Mercey that Lee only will arrive on Saturday. 


Now I will see little girl soon.


Leave 7 boxes at Bill's


Chevrolet - Packard


Left a list for Lee with all matters to be paid.


Family is moved.

November 16, Thursday Arrive N.Y. 7.20


Telegr. in light.


Saw Atkins, Pare - Phil must start coding now - Atkins wants to wait till Monday. And see what still needs to be shot.

November 17, Friday
See last rushes.


At 4.00 p/m/  Atkins was present. Said, maybe work on Tuesday, because first coding.


Talk with Polly.

November 18, Saturday



[ no notes anymore, so this is where the diary ends.]


_________________________________________

November 20, Monday
Letter from Pare Lorentz to Joris Ivens 

[ Joris Ivens Archives, 2.3.02.41.01, file 253]


"To 
- Mr. Joris Ivens


From
- Pare Lorentz


As I told you in California, it is my desire as Director of the U.S.F.S. to have as little to do with the direction of the work of the people of well-established reputation who are working for us as it is humanly possible. I also told you, however, that it is obligatory for me to translate the wishes of thoese government departments who wish these films made.


I feel that the one serious problem I have found with your production was with your cameraman, which was that he was not competent enough for the job. Besides the shooting that needs to be done, we are now faced with a second problem, which is the editing of the film.


I don't wish to lay down any set of rules for this  work, but again I have to make it clear that the government cannot afford to set up funds for documentary film making; and, 2) the REA already approved a script and they will expect to see that script on film; 3) as I am qualified by four years of work and a great deal of research to know something about the problems of government bureaus, I expect to write this narration to go with the POWER AND THE LAND. Mr. Steinbeck, who has very kindly helped us out in reviewing the material done by Mr. Walker, has concluded he does not wish to go into film making in any way, and if I have any help on the script, it will be from the man we hired to do the original research, Charles Walker.


I feel it would be a waste of your time and the government's money in the light of these conditions if you don not feel fairly closely in sympathy with the basic outline of the POWER AND THE LAND as passed and approved by the REA. There is no other producer you have to deal with, but one point we must be clear on: while I am perfectly willing to agree that you might make a very exciting documentary film from the material you have, unless that film is specifically enough like the original outline approved by the man who gave me money and who trust me to see that such a picture is made, I feel it would be an unfortunate thing for both of us.


Because of your limited budget and because of the difficulties we are going to have in releasing, again as I told you in the beginning, your picture will necessarily be a short one. I feel it is perfectly possible for you to deliver a very exciting five-reel picture as I do not have to remind you of the respect I have for your work. It is my obligation however to get these pictures put on screen for the government and I feel we outlined a very terse short movie and that we will have a fair chance of getting that movie on the screen, whereas we would not be able to get a longer subject released save in the 55th Street Playhouse. I think you should aim, therefore, for three reels and hope to come down to two.


Mr. Flaherty who is doing a vast panoramic picture , has enough material for twenty reels but we are aiming there for four of five, and hope to come down to three.


After all, if we did the history of the Mississippi Valley for over one century in three reels, I think we can do almost any government subject in like space or under.


signature Pare Lorentz"

November 21, Tuesday Talk between Ivens and Lorentz. According to notations on the letter Ivens replied to the arguments written in Lorentz' letter of November 20:


"6) I explained: make farmer likable. He regards this as dangerous.


1) I told him: always thought of a short film


2) Good propaganda for REA


3) Explained why family, personal, small boy: focussing and trying to get a general public interested


 4) First role small boy is to emphasize the work


5) not spoken about: comment. , music, fire, use.


L. stated: short film, Carmody


1) wants first reel only "mood", no personal nuances


2) no milk history


asked me 3) to make the editing 'meagre'


and 4) to keep personal things with family for the final reel + electricity  


5) knows nothing of time schedule and money


6) make maps in Wash.


7) other shooting to be made near N.Y.


[JIA, 253]


The meeting makes it clear that Lorentz wants to write the commentary himself and do the supervision again. Time was getting short for the U.S. Film Service to be saved. Although there was much pressure on Lorentz to finish the film as soon as possible his attempt to write the narration himself caused a delay of at least six months.

November 28
Memorandum from Arch A. Mercey to Marion Ramsey in which he makes several proposals for distribution, also by a national commercial distributor.


He recommends to make a two reel film.


[RLS, p. 128]


November 30
Letter of Arch A. Mercey to Tommy Atkins about the acute financial situation. 


Mercey noted that it was not only the USFS to blame that the shooting took -only two days- longer than planned, because the REA installation of new equipment (Luff, Tasman) was to have completed in five days but had taken twenty-three. 


M.L. Ramsey had suggested to Mercey that it would help if Lorentz would turn to Harry Slattery, REA administrator, and ask for more funds.   


[ RLS, p. 128]

December
Bill and his two sons came to New York for one week and were entertained by Joris Ivens and Edwin Locker.  


Joris Ivens and Helen van Dongen start preliminary editing of Power and the Land

December 13th
Joris Ivens lectures at the Museum of Modern Art on 'Documentary: 


Subjectivity and Montage', in the framework of  a course at the Columbia 


University on 'The History of the Motion Picture'. In this long lecture he 
advocates the subjective approach of the documentary filmmaker. In this 


context he defends his experiment with the Parkinson family, using them a s 


real-life actors. Also his tensed relation with sponsors and producers like 


Shumlin and Lorentz are being discussed. Much of the text has been included 


in 'The Camera and I' but some critical information on Lorentz left out.


[EFC, 149; KB, 250-260]

December 20th
Letter of Arch. A. Mercey to Joris Ivens: "We have evolved a new map 


technique idea involving all the important statistics without confusion. I'am 


sending a copy of my memo to Pare to you."


The technical execution contains a black glass or lucite map sewed in the 


outline shape of the U.S. in which figures, cities or states light up.  


[ JIA, 253] 

December 23rd
Ivens visits Cuba


[ HWC, 39]

Christmas
Ivens in Cuba


Ivens receives a letter and gadget from Hazel Parkinson 


The card has a quotation from the Bible:


"'Not as the world giveth, give I unto you.'


'Dear Dutchy,


We certainly were surprised to receive such a wonderful gift from the crew 


and I find it very difficult to express my appreciation in words. [ the gift was 


an electric master mixer with all gadgets that belong to it]. We sincerely hope 


you will come back sometime and help us eat some of the things I intend to 


prepare  with it. The boys had a wonderful time in New York. They thought 


you and Ed were good entertainers. The neighbours have all asked about you 


and they all have a word in your favor. The compliments vary from 'Mr. Ivens 


is a mighty fine man 'to 'well, he is a damn good Dutchman'. Bip thinks school 


is rather dull after being in such good company al fall. He brought his average 


from 67 up to 72 and I think he will do a little better this time. He and Ruth 


often speak of you and wish you were here. In fact we all do. I am sure Bill 


would like to see the warm fire in the grate with you tonight but you are 


probably doing something far more interesting than talking with farmers. 


There is a separate meter on each piece of electrical equipment and I am 


keeping a record for the Rural Electrification Administration. How many 


pieces of washing each week, the number of persons for each meal, amount 


of and so forth, so by the next meeting our friend McAllister will be able to 


tell exactly how much it costs to have a clean shirt or make a pot of coffee. 


They put the outside meter on yesterday.


We all join in sending you our best wishes for a Merry Christmas!


Sincerely,


The Parkinsons"

31 December
Fight of Life shown to Roosevelt

1940

January
Ivens lectures at the New York University about 'Collaboration in 


Documentary' in which the relationship between the director and the 


producer, sponsors, composer, writer, cameraman, editor, non-actors etc. is being explored. 'The days of the one-man-documentary are over. The 


problems are too manifold and the processes too complex to be handled 


satisfactory by a single man or a team of two or three'. 


Ivens then gives a series of lectures on the history of documentary film at the 


Museum of Modern Art. The MoMA Film Library acquires and preserve some 


of Ivens' films by making new restored copies of Rain, The Bridge and New 


Earth after Russian prints, taken by Ivens from the Soviet-Union in 1936.


The text of these lectures, together with his lecture on 'Documentary: 


Subjectivity and Montage' form the basis for 'The Camera and I'. It's almost 


sure that these texts were made with assistance and after interviews with film 


historian Jay Leyda, who already had collaborated with Ivens in Moscow in 


1935 for the Russian version of 
Borinage. The y elaborated the text much 


further in 1943 and proposed 'Ideas in Documentary Film' to Harcourt, Brace 


and Company in May 1943. It was not published before 1969 in East-Berlin 


[ JdVC]

January 15 - February 1
Ivens back on pay roll of REA, continuation of rough cut. 


[ RLS, p. 129, note 24]


Ivens commissioned to make a film project on the 'American Frontier'



by the Alfred Sloan Foundation, which finances films produced by the 


Educational Film Institute of New York University. Ivens and Wieland 


Herzfelde, the brother of John Heartfield, German émigrés, start working on 


a script about America's final frontier:  the social frontier.

February 1
Specification of illuminated map showing the growth of rural electrification.


One version of an outline of the film (some pages probably written by Lorentz) describes a new included sequence which didn' t became part of the final film: the nationwide impact of the REA policy on rural electrification by presenting local activities around the U.S.: 'in New England we see surveyors at work, staking out lines. In the South, poles and equipment rolled off box cars by Negroes. In the Far West, hole digging machines. In the Southwest, pole setting in a landscape of tall straight cactus. In the Plains, wire stringing. In the Middle West, wire stringing. On our own farm setting the last pole and wire stringing…' Always interfered by the lighting of the REA map footage from Pegua Ohio, North Carolina, Nevada or Wyoming, an Indian Reservation, Wisconsin or Minnesota or Florida could present the benefits of electrification for all kinds of applications: sheep being shore with electric clippers, fishermen refrigerating their catch, spraying fruits and vegetables etc.

Most probably lack of funds and time urged Lorentz to skip this sequence, which never was part of previous outlines and scripts.

[JIA,250 ]

February 12
Lorentz watches the rough cut of Power and the Land and calls it in a letter 


to Arch Mercey 'a swell film'.


[ RLS, p.129]


Edwin Locke writes a note to Pare Lorentz with information from Mrs. 


Parkinson about the historical background and all kinds of facts and figures 


related to their farm. 


[EFC, 38] 


While trying to release The Fight of Life, trying to finish the narration of Power 


and the Land Lorentz is much troubled with enormous pressure from the 


government, which is trying to stop USFS. Lorentz: 'It has been an unpleasant 


winter because we have lacked any support out of Washington and it has 


made us feel as though we were working in a vacuum'  Lorentz wants to create an independent production unit of his own after the liquidation of the USFS. 


[PL-1, p.155]

February 21 
Joris Ivens writes a letter to Ernest Hemingway complaining that he doesn't 


got the chance to include the social frontier in his New Frontier project.


March 21
Recommendations released of the Appropriations Subcommittee of the U.S. 


House of Representatives the sums of the U.S.F.S. has been eliminated from 


the bill


[ RLS, p. 151]


The Fight of Life has its public premier 
April 1
Letter of Pare Lorentz to Hallie Flanagan Davis, director of the Federal 
Theatre Project, in which he recommends Joris Ivens to direct a one-reel film.


[ RLS, p. 127, note 20] 

April 11
Budget calculation of the REA picture:


Funds allotted


28,244


Spent to April 11, 1940 
22,557


Available for completion
5,687


Salaries



1,150


Other costs


4,537


Budget available 5.200:

5.200


Joris Ivens, 10 days

500


Composer


400 (in pencil 500, must be 300)


Writer



350 (in pencil 250)


Editor (in pencil Cutter)
600 (in pencil 400)


Raw stock


Recording


810 (in pencil 710)


Master print


105


Titles, wipes


250


Cutting room


200


Screenings


100


Freight, telegrams, telephone
150


Copying music


100


Salary-conductor (+ ass.)
200 (in pencil 450)


8 musicians, 12 hours

960


(in pencil:


25 musicians, 4 hours


+ 12 musicians 1 hour

1.120 )


Studio, 2 days music



1 day commentary
400 (in pencil 450)


Studio, 3 reels re-recording
150 (in pencil 380)


Voice ---salary


200


Travel (Denver)

400 (in pencil 250)


(in pencil Other travel

250 (try to get Pollard))


Negative breakdown

100






____






$ 5.530


(in pencil written by Ivens: When Hans is in W. can we make a contract with 


him for $ 300,-, Ramsey can arrange this, inform Ramsey that we changed it 


into 300,-)

It seems as if Joris Ivens wanted Hanns Eisler to compose the music.


[EFC, 34]

April 17
Hearings of the Senate Appropriations Subcommittee attended by 


Studebaker, Lorentz and Mercey. The USFS was closed down largely because 
Hollywood, the commercial film industry was becoming hostile about the fact 


that the government was making good pictures, loss of revenues, oneerlijke 


concurrentie. Second reason the international tension drawing attention away 


from domestic affairs to foreign affairs on warfare.


[RLS, p. 152] 


publication of Ivens article 'Collaboration in Documentary' in 'Films'

April 24
Marion Ramsay sends a letter to Joris Ivens with all necessary details, facts and 


figures, for a possible treatment of appropriate headings related to rural 


electrification before 1935 en between 1935-1940  


[JIA, 254]

April 30
Letter from Harry Slattery to Pare Lorentz:


'I can say with utmost sincerity that I believe that your interests have suffered 


somewhat for lack of the rural electrification film, because its availability 


would have made it possible to show Senators and members of Congress a 


tangible and arresting product growing out of and relating directly and 


exclusively to the work of a specific government agency, with a program that 


is very generally rated sound and popular. Such a film would help you even now in this respect'

[ RLS, p. 129]

May 3
Joris Ivens and Wieland Herzfelde write a Rough outline of Script for 'New 


Frontiers' .

 
Ivens flies to Denver, with Floyd Crosby and the crew and starts shooting 


New Frontiers in the desolate landscape in Colorado, where uranium was 


found. Project cancelled in June by lack of funds and disagreement between 


the sponsor and Ivens about the vision of the film. Only two sequences shot


Vincent Benét and Douglas Moore commissioned to do the commentary 


and score. of Power and the Land

May 5
New York Times writes about: the regrettable fact that the United States 


Senate 
has permitted the United States Film Services to expire, as of Jun 30, by 


failing to place in the Federal Security supply bill an appropriation for its 


continuance'


The insecurity of continuing the budget pushed Lorentz even more to finish


Power and the Land before the USFS ran out of money on June 30.

May 10
Germany declares war on Holland and attacks and occupies 


Ivens' home country.

May 14
Arch. Mercey sends a letter to Joris Ivens in Denver, Colorado, with the 


budget to complete the film (see April 11)

End of May
Joris Ivens writes a long and specific memorandum with his vision on the role 


of music and commentary in Power and the Land. In detail Ivens specifies 


where what kind of music and text he wanted for which reason. This outline 


formed the basis for both Douglas Moore, Vincent Benét, Helen van Dongen 


and Lora Hays to edit and finish the film at the time Ivens was in Colorado.

June
_________________________________________


Summary of the Calendar for finishing the REA-film, probably written by 


Helen van Dongen or her assistant 


[Joris Ivens Archives, 2.3.02.41.01, file 256]  

June 22, Saturday
received commentary for Dawn to Dusk

June 23, Sunday
film ready for recording. Print was sent to N.Y. to show for Mr. Benét, 


Moore, Beall and Mahler. Nobody saw film, except Mr. Mahler.

June 24, Monday
Lora Hays in New York. She ordered fine grain positives for effects

June 25, Tuesday
Lora Hays in New York, received fine grain positives from Delux


gave them to Sobel and ordered wipes and dissolves.


Joris Ivens called up Benét to work on commentary. Benét not at home.


[ In a Memorandum M. L. Ramsay writes to Helen van Dongen:'…in view of 


the very fine editing you have done, tha fact that the picture shows up 


admirably now, and the highly approving attitude of our officials upon viewing 


it in its present form, I shall not suggest schanging even small details'. JIA 254]

June 26, Wednesday
Joris will speak with Benét this evening. HVD wrote Moore to break music 


down into easy parts fro recording


HVD also wrote Mahler that appr. date for recording will be 5 or 6 July.


Title list worked out and given to W. Phillips.

June 27, Thursday
Meeting with REA people and USFS at 12.00 p.m. Many difficulties of


transferring money to REA. USFS has not made contacts and contracts


for recording. Telegraphic bids
went out this afternoon for RCA and Western


Electric.


Talked over title-list with A. Mercey. He says Lorentz in town today. Showed 


me telegram that Lorentz does not want personel credit. Mercey will talk 


today to Lorentz about credit for USFS. Answer tomorrow.


We called Lester Beall in New York about title-cards.


Write Joris to ask Benét for main-title.


Write Moore about title and function Brant.

June 28, Friday
Joris Ivens speak Benét about title. Also speak with him seriously about delay 


in commentary-delivery. REA wants to see commentary before recording, 


not to criticise, but to see about technicalities (for instance see my letter 


about 17 cows etc.)


Look for narrator.


Lora Hays: look for background shots for prologue-title



H.v.D.: select background shots. Write Moore about definite dates for 


recording. Write to Mahler about recording date musicians.Ask Moore if 


special orchestra.


Sobol: deliver effects


Loucks and Norling: deliver wipe


Western Electric or RCA: get enough stock for recording, make Dillinger free 


for recording.

June 29, Saturday
Beall: send sketches for titles or come to Washington. Joris Ivens: see Moore 


about music. 

June 30, Sunday
Print back to Washington?


Letter of Joris Ivens to Douglas Moore that recording on Friday must be 


postponed, because the REA didn't transfer money

July 2, Tuesday
Joris Ivens or Benét, send commentary to Washington for last check up.

July 3, Wednesday
Joris Ivens start rehearsing with narrator.


H.v.D. send print back to New York

July 4, Thursday
Benét; commentary definitely finished


Moore: music orchestrated and copied, ready for recording


Make zoom-titles for REA-maps

July 5, Friday
Recording music and commentary

July 6, Saturday
Recording music and commentary


Send negative to Delux.


Joris: see definite sketches of Beall.


Send REA-print back to Washington


[ Letter of W.B. Phillips to Mr. Ramsay with an inquiry on questions asked by 


farmers at organisation meetings. These questions are extremely practical]

8 July, Monday:
Delux: first part of soundtrack must arrive in Washington


H.v.D.: start editing soundtrack


Sobol: start reproduction title-cards and backgrounds. Also effects, 


reproduction letter sour milk, prologue title, zooms for REA maps etc.

July 9, Tuesday
Delux: deliver second part recorded material

July 10, Wednesday
Make arrangements with Western Electric about re-recording date for 


Monday, July 15th

July 13, Saturday
Sobel: deliver in Washington reproduction introduction titles and other left 


over effects.

July 14, Sunday
H.v.D.: finish editing double sound-track. take print to New York, also 


soundtracks.


July 15, Monday
New York, re-recording


Send print back to Washington


Send negative to deluxe fro developing

July 16, Tuesday
Delux: deliver developed and printed soundtrack in Washington.


H.v.D.: edit final soundtrack.

July 17, Wednesday
H.v.D. edit final sound track


Send soundtrack and print to Delux for matching negative.


[Letter of M.L. Ramsay to Joris Ivens with the comments of the REA on the 


commentary text. "It reads well and in the main I think your changes are very 


good. Of course, I know that you are making them with Mr. Benet's 


collaboration and mine and that some polishing may still prove necessary."]

July 18, Thursday
Delux: match negative and soundtrack

July 19, Friday
Delux: match negative and soundtrack


make sinex

July 22, Monday
Delux: make masterprint.


___________________________________________________

July
Federal Bureau of Investigation (FBI) begins to take an interest in Ivens 


activities. The FBI starts its observations, making reports, tape telephone calls 


etc.


[HS, p. 169]


July 22, Monday
Letter of M.L. Ramsay to Joris Ivens: "This will give you the figures which are 


accurate and final".


July 30
Telegr. for Weiss to work for two weeks on film

August 3
Telegr. from Stephen Vincent Benét: "Prologue all right with me though sorry 


to cut so much" 


August, 5
Negative material to Loucks and Norling for effects: introduction titles, REA-


maps, reproduction of sour-milk delivery letter and optical work.

August 7
Marion Ramsay writes Joris Ivens: "Please don't forget that you are to furnish 


us with a letter from the Parkinsons containing a release for using them in the 


film" 


Joris Ivens leaving New York for the West Coast to find a job

August  31

First screening in St. Clairville, attended by Joris Ivens and the Parkinson 



family

December10
First screening in New York


RKO Pictures start nationwide distribution, 


according to reports of RKO until 1961 over 6.000.000 spectators have seen 


the film.

1941


July
Lora Hays edits Bip Goes to Town and The Worst of Farm Disasters, left overs 


of those parts which were skipped by Lorentz.

July, 29
Kenneth MacGowan, director of production, of the Motion Picture Section of 


the Council of National Defense writes Joris Ivens that they made a slightly 


shortened version of Power and the Land with Spanish soundtrack. The CND 


coordinates the commercial and cultural relations between the American 


republics.


[EFC, 35]

August 29
Kees Ivens, Joris Ivens' father dies from a bronchitis

� This chronology is based on information from publications, scripts, diaries and source material from the  Joris Ivens Archives. 
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