Three times Rain
When Joris Ivens started filming in 1927 he wanted to create a new film language. Within a few years he succeeded in making a range of films, home-movies, feature films, social pamphlets, publicity films, labour movement documentaries, a cine poem and absolute films, to discover the rich possibilties of this new language. American film scholar Tom Gunning wrote:  “The Bridge and Rain are not only avant-garde masterpieces with a unique filmic language, they are also reflections on the future of a filmic view. Try to categorize them under any existing genre. They are not feature films, nor are they abstract films. They are important films in the history of the documentary film, partly because they changed its form.” 

It took Joris Ivens two years – from November 1927 till its premiere on December 12th 1929 - to shoot enough footage on rain showers in Amsterdam with which he could edit a short poetic film of almost 12 minutes. The film had an instant succes in Holland and abroad. 

Adepted to new technologies Ivens asked in 1932 Lou Lichtveld to write a score. This film music pioneer in Holland created beautiful impressionistic music, which however lost much of its splendor because of the limited sound recording facilities at that time. 

In 1941 the exil-artist Hanns Eisler also got inspired by Ivens’ Rain when he was commissioned by the Rockefeller Foundation to work on the Film& Music project in New York. He dedicated his Fourteen Ways to Describe Rain to his teacher Arnold Schönberg. After several screenings the only print of this soundversion got lost without a trace. 

During the decades the Joris Ivens collection of the Netherlands Filmmuseum acquired 38 copies of 11 versions of this short film Rain. Like real rain showers every version differs from the other in duration, images and editing. 

When trying to reconstruct the Rain soundversion of 1941 the principal problem was to find the right version which Eisler was supposed to have used. Musicologist Berndt Heller made a synchronisation in 1980 combining Eislers music with the MoMA-version of 1940, the longest version we know of. However this reconstruction was never completely satisfactory, music playing after the film images had stopped.

In 2002 musicologist Johannes Carl Gall found the original shellac records. When the European Foundation Joris Ivens heard of this discovery we initiated to bring together all specialists to make a reliable authentic reconstruction. Mark-Paul Meyer (curator Filmmuseum), Johannes Carl Gall (Berlin), Bert Hogenkamp (Netherlands Institute for Sound and Vision) and the Foundation collaborated to fulfill this task. We want to express our gratitute to Meyer and Gall, who spent much time and energy in solving complicated problems. In an article published in the newsmagazine of the Foundation Johannes C. Gall wrote in November 2004 about the problems involved. The article in this paper is a reversed and corrected version of this publication.

The three versions of Rain, shown during the Film Museum Biennale on Friday April 8th will also be included on the Joris Ivens DVD-box, which should be ready at the end of 2005. We also want to include a fourth version with a new recording of Lichtvelds score.

The Rain soundversion of Eisler will be part of the Rockefeller Film Music Project DVD box of the Hanns Eisler Society.  
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