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From: "Owen Underhill" 

To: Johannes Gall

Sent: Tuesday, February 24, 2004 

Subject: Synchronization of Eisler's "14 Ways..." to Ivens' "Rain"

Dear Johannes Carl Gall,

My name is Owen Underhill.  I am a composer and conductor and Artistic Co-Director of a twentieth century ensemble in Vancouver, Canada.  I am contacting you at the suggestion of Mr. André Stufkens of the European Foundation Joris Ivens.  I hope you don't mind me writing you in English. Our ensemble is performing "14 Ways to Describe Rain" by Hanns Eisler very soon, on March 9.  It was our plan to screen the Ivens film first silently, and then do a synchronized version with the Eisler music.  For your information, we also performing Eisler's Nonett #2 on this program.

The matter of synchronizing the film and the music has turned out to a much more complex than I previously imagined.  In this matter, I have had extensive dialogue with Mr. Stufkens who has been very helpful. However, I still have some problems.  I understand that you are an expert with this synchronization.  Would you be willing to share some information with me. 

Firstly, there is the question of which version to use.  I have obtained a copy of "Rain" from here in Canada which is a silent version (no optical soundtrack) and is a 16mm version at 24 frames per second.  It seems to be close to the New York version as described by Berndt Heller in his article, although there are some differences.  For your information this version is 12 minutes and 42 seconds long including credits, 12 minutes and 19 seconds minus the credits.

Mr. Stufkens tells me your synchronizations have been more successful to what he calls the Lichtveld sound version.  Now, I quickly need to decide which version to attempt a synchronization to, assuming I can get the Lichtveld sound version here in short order. 

Here are some questions I have:

1) How long was the Eisler 1941 performance of the music which was synched to the film?

2) Can I get a copy of the Lichtveld sound version in time and how long is it?

3) How long is the New York MoMA version?  If the version I have seems to be the right length, why shouldn't I attempt a synchronization to it?

If you are able to help in any way, I would be most appreciative.

Yours sincerely,

Owen Underhill  
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From: Johannes Carl Gall 

To: Owen Underhill 

Cc: André Stufkens 

Subject: Synchronization of Eisler's "14 Ways..." to Ivens' "Rain"

Date: Tue, 24 Feb 2004 

Dear Owen Underhill,

thank you for your email.

Yes, the discovery of the original 1941 soundtrack caused me to reconsider the synchronisation and also study the autograph score and its timings.  As a result, I am now convinced that Eisler (re-)scored RAIN on the basis of the 1932 sound version.  This version was concocted by Ivens's long-term collaborator and partner Helen van Dongen for Lou Lichtveld to score.  It is quite divergent from all the other versions: Not only does the film motion have a higher speed, but the order of the shots is also peculiar.  If one numbers the shots of the MoMA silent version from 1 to 158, the Lichtveld soundversion comprises the shot nos. 1-4; 6-9; 11-13; 10; 14-71; 73-74; 76-92; 94; 93; 95-104; 106-123; 125-142; 151; 143-145; 147; 146; 150; 149; 148; 157; 152-153; 155-156; 

154; 158.  The total time (minus the titles at the beginning and the end) is 11 minutes and 39.5 seconds (11'39.5"), the end title is 3.5".  In comparison, the total time of the MoMA silent version is 12'24.25".  Eisler's 1941 performance, however is only 12'06" all in all, that is including the music to the main title.

In order to make Eisler's music fit to his conception of a synchronisation with the MoMA version, Berndt had to disregard all the metronome marks and timings in the score for a generally slower tempo.  You can clearly hear this at the two samples of no. 5 that I have attached to this email.  Also, he didn't play no. 15 as the 14th way to describe rain, as Eisler had conceived it, but as some sort of lingering melancholic sound accompanying a black screen.

Unfortunately I do not know where to get the Lichtveld sound version from at short notice.  The Cinémathèque Royale de Belgique in Brussels holds one copy and there is also one at the Bundesarchiv here in Berlin.  I would recommend to call the respective staff at the Library of Congress in Washington.  The may have it.  Their number is (202) 707-8572.

I hope this helps.  Here goes my telephone number in Berlin in case you need further information: 01149--30--4372 5211.

Best wishes,

Johannes Gall

PS: Errore humanum est, but Berndt has also made two mistakes in his 1998 table of shots: He forgot to include the shot "Raindrops" between "(51) Men shoving wheelbarrows" and "(52) Car ride" and he counted the shot car fender twice--once for the Brussels (or Lichtveld) version =

(144) and once for the MoMA version (153).
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From: Owen Underhill 

To: Johannes Carl Gall

Sent: Wednesday, February 25, 2004 9:06 AM

Subject: Re: Synchronization of Eisler's "14 Ways..." to Ivens' "Rain"

Dear Johannes Gall,

Thank you for your helpful response.

From the information you have given me, it is clear that the first version of "Rain" which I received is indeed the MoMA version.  I must say I was confused by the differences to the log in Berndt Heller's article, but you have noted below the very same differences that I had discovered when I logged this version myself.  I may have a different title sequence (one shot instead of two in Heller's notes) but this is really irrelevant as this is not the right version to use for synchronzation with Eisler's music.

One piece of good news.  From your information below, I am also now clear that I also have a 16 mm copy of the Lichtfeld version.  All the changes that you have documented below are the same ones that I have on this version.  This copy I received only two days ago from Pacific Cinematheque, a film organization here in Vancouver.  So, now it seems that I am in good position to try and proceed with the synchronization along the lines that you have been working on.

By the way, I calculate my Lichtveld version as 11 minutes and 44 seconds long total, and 11 minutes and 34 seconds without the title and end.  I calculated this by using a foot counter on the film, so possibly it is not perfect.  My titles are in Dutch.  Mr. Stufkens tells me that his title for the Lichtveld sound version is in French.  I had previously felt that this version would be too short for synchronization.  The Eisler original soundtrack is actually faster than what I had thought the piece would last because I have a chamber recording in which the performance runs more than 13 minutes.

I enjoyed listening to the example of the Eisler soundtrack.  It is exactly on tempo of quarter 144.  It is clear from my reading that the tempi should be observed accurately - it seems there was even a conductor click track for some sections when the musicians recorded the soundtrack (is this right?) 

Also, tonight I had my first rehearsal with the musicians.  They are very good players, but I had to warn them that we will need to observe the tempi. This does cause some parts to be quite virtuosic.

I would be grateful for any further help you can give me about synchronziation.  Because the Eisler soundtrack is some 20 - 25 seconds longer than the film, should I start the Anagram prior to the title?  What music synchronizes to the very first shot in the film - is this the Nr. 2 Introduktion.  How is the end synchronized? 

Also, I was not able to open the Berndt Heller file - I was not sure what kind of file it is.  This is OK however, because I would much rather hear further about your successful synchronizations.

Thank you for your assistance.

Yours sincerely,

Owen
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From: Johannes Carl Gall 

To: Owen Underhill 

Cc: André Stufkens 

Subject: Synchronization of Eisler's "14 Ways..." to Ivens' "Rain"

Date: Wed, 25 Feb 2004 

Dear Owen Underhill,

Congratulations on having obtained a copy of the Lichtveld sound version.  I believe this is a "conditio sine qua non" for an accurate synchronisation.  And I am sure that André Stufkens will be very interested in a copy of the Lichtveld version with Dutch titles for only copies with French titles seem to have survived in the European archives.  So it would be nice if you could tell him of this source.

Eisler obviously had a new main title made for his lost sound version.  For a life-synchronisation it is probably best to start the projector with the caesura after the Anagram and then proceed immediately with the music to no. 2.

Yes, it is true: Eisler instructed to use clicks for nos. 4-10 and 14.  

The other sections in free timing were synchronised with a stopwatch.  

According to the autograph score, the durations of these sections must be

2: 1'02"2/3 (further time instructions: bar 14, beat 1 [14,1] =  13"1/3; 27,1 = 33"; 38,1 = 50"

3 (beginning with the shot "house gables" = shot no. 18 according to Berndt's 1998 list [BH]): 1'43" (further time instructions: 53,1 = 21"; 58,1 =3D 32"2/3; 64,1 = 45"2/3; 68,1 =3D 54"1/3; 78,1 =

1'17"1/3; 82,1 = 1'29"1/3

11 (beginning with BH 120): 42"1/3

12 (beginning with BH 129): 25"

13 (beginning with BH 133): 34"2/3

15 (beginning with BH 155): 22"

Yes, it's true that the fast tempi make the piece rather virtuosic.  But in my opinion, this is essential to Eisler's music, too.

I hope this helps.

All the best,

Johannes

