Inventory

of the
W.U.D.-A.I.D Collection

by

Huub Jansen
European Foundation Joris Ivens – Municipal Archives Nijmegen – 2004

Colophon

ISBN 90 804651 7 8



NUR 614

© European Foundation Joris Ivens

cover design
André Stufkens & George Manders

photo cover
Johan van der Keuken, Joris Ivens in front of his archives in the filing cabinet of Jan de Vaal

production
Huub Jansen

publisher
European Foundation Joris Ivens, Nijmegen 2004
European Foundation Joris Ivens, P.O. Box 606, NL-6500 AP Nijmegen, The Netherlands

http://www.ivens.nl
Contents

Introduction

I      World Union of Documentary and Association Internationale des Documentaristes

II     Directions for use

Inventory

1     Preparations for the research

1.1  General

1.2  Interviews

1.3  Publication

2     Interviews

2.1  Texts

2.2  Video and audio cassette tapes

3     Documents

       3.1  General

       3.2  History

3.2.1  W.U.D.

3.2.2.  A.I.D.

3.3  Organisation

3.3.1.  W.U.D.

3.3.2.  A.I.D.

       3.4  Publications

4     Correspondence

       4.1  W.U.D.

       4.2  A.I.D.

Introduction

In October 2002 the European Foundation Joris Ivens obtained a collection of documents donated by Miryam van Lier and Bert Hogenkamp. Together they formed  the research team that, starting in 1989, aimed at publishing a book on the origins and history of the World Union of Documentary, founded in 1947, and its late successor in the 1960’s and 1970’s, the Association Internationale des Documentaristes. The intended book was never published, but the notes and documents, naturally often in copy, were kept together as an impressive testimony of the efforts of two Dutch film researchers, trying to uncover the almost forgotten history of two international organisations of documentary filmmakers.

As part of their research Van Lier en Hogenkamp interviewed about a dozen filmmakers about their role in these organisatons and their recollections of the events and initiatives that shaped their all too brief history. The prints of these interviews are a core part of the W.U.D.-A.I.D.Collection, as it is christened, as well as the video and audio cassette tapes containing the interviews with the filmmakers, among which well known names of key figures in the history of documentary film like Jerzy Toeplitz, Henri Storck, Richard Leacock, and Ken Loach. Unfortunately there is no such interview held with Joris Ivens, who was actively involved in the foundation of both the W.U.D. and the A.I.D., as he died in the same year as the research project of Van Lier and Hogenkamp started. In spite of this omission, the well documented role that Ivens played in the international documentary movement is once again proven in the documents in this collection. According to the minutes of the first meeting of the founding members of the W.U.D., on June 8, 1947, Ivens was elected, “in his quality of one of the oldest documentary filmmakers”, as the president of the conference and he later served as deputy chairmain of the Union. He was also a founder and board member of the A.I.D. The improvement of the position of the documentary film art by active involvement in and support for international associations, always played a prominent part in his working life. In view of Ivens’ role in these international organisations, the donation of the documents relating to the research of Van Lier and Hogenkamp becomes understandable. The European Foundation Joris Ivens considers the acquisition of this material as an invaluable addition to its expanding collections.

Apart from the interviews, notes and (copied) documents from other archival collections, the W.U.D.-A.I.D.Collection contains a number of maps with original documents and correspondence, donated initially by the Polish documentarist and film historian Jerzy Toeplitz to Van Lier and Hogenkamp for the benefit of their research and intended publication. Finally, the collection consists of documents donated by Marion Michelle, shedding light on the organisation and procedures of the A.I.D. during its existence in the 1960’s and 1970’s. Both these parts of the collection provide the interested reader and researcher with a feel for the truely inspired and international character of the W.U.D. and the A.I.D.

The author, on behalf of the European Foundation Joris Ivens, wishes to express his gratitude to Miryam van Lier and Bert Hogenkamp for their information on the creation of the collection and the generous donation of the diverse collection of notes, documents and cassette tapes, from now on known as the W.U.D.-A.I.D.Collection, part of the Joris Ivens Archives.

Huub Jansen, Nijmegen, November 2004

I  World Union of Documentary and Association Internationale des Documentaristes

After the Second World War a historic preparatory meeting took place in Brussels, in June1947, to draft the manifesto for the World Union of Documentary. A year later the Union held its first and, as later proved, only meeting in Marianske Lazne, Czechoslovakia. Its definition of documentary, drawn up and subscribed to by representatives of 14 countries, is worth restating: “By the documentary film is meant all methods of recording on celluloid any aspect of reality interpreted either by factual shooting or by sincere and justifiable reconstruction, so as to appeal either to reason or emotion, for the purpose of stimulating the desire for, and the widening of, human knowledge and understanding, and of truthfully posing problems and their solutions in the spheres of economics, culture and human relations”. The idea of a declaration and a worlwide organisation was typical of its time. It reflected a growing awareness among documentarists of the position of documentary cinema and the hope that it might play a positive role in international affairs.

According to Paul Rotha in his foreword to the third edition of his book Documentary Film, “documentary could so easily have become an instrument of war propaganda alone and emerged a weakened, tarnished thing in 1946.” The fact that this didn’t happen is prove of the endeavour of documentary filmmakers to remain a movement and not a mere emerging business. The history of documentary film in the 1940’s has been very much a story of organised growth, as well as the growing awareness of the importance of the documentary’s educational purpose. Moreover, the war years provided a necessary practical stimulus to the international exchange of films among what were to become the United Nations. As soon as the war ended and the United Nations organisation became established on a firm basis, a central Films Division was set up in New York. Another initiative to promote the production of films of immediate and general concern came from Unesco. The great British documentarist John Grierson went to Unesco in 1947 as director of Mass-Communication. His aim was to encourage each country to produce films about those aspects of its national life in which something of lasting value had been achieved and from which other countries could learn.

So the W.U.D. was not the first international institution to be created amongst documentarists. The Union was founded in a climate where the need for a better organisation in the documentary industry was clearly widely felt.

The meeting in Marianske Lazne in 1948 was attended by documentary filmmakers from a dozen or more countries. The delegates discussed the state of the documentary art. All those present took it upon themselves to found a national branch of the World Union, although only in Great Britain such an organisation, called British Documentary, was actually founded. Various issues were debated, from the technical and artistic challenges of the medium to the social and educational responsabilities of cineasts in a world plagued by oppression, intolerance, poverty , disease and ignorance. Apart from that there was a demand for sound economic and financial conditions in order to promote a high level of production and distribution. Basil Wright was elected chairman, with Joris Ivens and Elmar Klos as his deputies; Jerzy Toeplitz became the general secretary, while Henri Storck and Jean Painlevé were members of the international Court of Honour.

The expectations for the possibilities and future role of the World Union were high, especially from the founding filmmakers themselves, but also from the outside world. The fact that representatives from Belgium, Brasil, Czechoslovakia, France, Great Britain, Hungary, The Netherlands, Yugoslavia, Poland and Switzerland, together with auditors from Australia, Rumania, the Soviet Union and the United States, could reach unanimous decisions on the issue of the direction of the documentary movement was generally considered a great success.

Only two years after its foundation the World Union of Documentary fell victim to the Cold War. Ironically it proved to be John Grierson, the foremost initiator of international co-operation among filmmakers, who gave the Union the coup de grâce by minimalising its role in Great Britain, one of the most important producers of documentary film.

In retrospect one could argue that the main weakness of the World Union perhaps lay in its failure to promote the organisation at a national level. The absence of national branches in the end hampered the aspirations of the organisation to become a real global force and contributed to its downfall.

The aims of the Association Internationale des Documentaristes were similar to those of the World Union. According to the Belgian filmmaker Henri Storck, treasurer and active member of the organisation, the A.I.D. was most of all there to enable filmmakers, partly the same people who were involved with the W.U.D., to meet. In its first published bulletin AID News of January 1971 the following statement of principles is included: The A.I.D. “has not only the intention of becoming a centre of information and contact between its members, but also wants to encourage the aspirations of young film makers the world over and in particular in the developing countries, to participate in information and education about documentary films and the teaching of documentary film-making and to establish agreements with various film archives for the preservation and study of documentary films. In addition to protecting its members morally and materially and assisting in the production and distribution of their work.”

In 1968 the first general meeting was held in Algiers. John Grierson was the first chairman, an indication of the dominant position of the British documentarists, and Joris Ivens and Henri Storck served as deputy chairman. The approximately hundred members, individual filmmakers and not nations as was the case in the W.U.D., came from twenty-five different countries. It was an organisation ‘on the road’, never endowed with sufficient funds and following the festival track, from Leipzig and Florence to Oberhausen and Nyon. At the A.I.D. meetings there was never a lack of plans or initiatives, plans for example for a correspondence between members through ‘film letters’, for international co-productions, and even for an international production and distribution agency, but the organisation lacked funds and most of the plans were never realised. As a forum for the exchange of information and new ideas however it served its purpose well.

With the publication in the early nineteen seventies of AID News, edited by Marion Michelle, the exchange of information among members and subscribers could be furthered. In the bulletin documentary filmmakers from all over the world reported about their activities. Studies and research on the videocassette and on television were published, proof that the A.I.D. was aware of the changes in technology. Film education was another important topic. The strain on the organisation, travelling from festival to festival, keeping up the correspondence and the publishing of the newsletter, was the main reason why the A.I.D. practically ceased to function in the mid 1970’s. However, informal contacts continued and the official end only came in 1999, with a film program in honour of the A.I.D. and Henri Storck and a reception attended by Marion Michelle, held at the International Documentary Festival in Amsterdam.

II  Directions for use

The organisation of the records and their specification took place according to the principles applicable in archivism, taking into account the specific terms used in film productions. The collection of W.U.D. and A.I.D.-documents constitutes a special case in so far as its place in the Joris Ivens Archives is concerned. Joris Ivens was not involved in collecting the material, nor are the majority of the documents concerned with Ivens’ activities as a filmmaker. Notwithstanding this, the collection relates to an important part of the history of documentary film, also shaped by active involvement of Ivens, and as such takes its rightful place among the other collection of the Joris Ivens Archives.

A first distinction has been made between the documents concerned with the research project on the history of the W.U.D. and A.I.D., divided into ‘preparations for the research’ and the records of the ‘interviews’ with the contributing filmmakers. Among the ‘documents’, the ‘correspondence’ has been separated from the other material, mainly for practical reasons, whereas the distinction between the headings ‘history’ and ‘organisation’ has been made to specifically classify the documents which shed light on the actual functioning of the organisations of both W.U.D. and A.I.D.

The material of the ‘documents’ and ‘correspondence’ has, for self-evident reasons, been split into W.U.D. and A.I.D. parts. In general the collection has been inventoried in view of the content of the documents, which explains the existence of copied material (collected by Van Lier and Hogenkamp during their research) alongside the original documents donated by Jerzy Toeplitz and Marion Michelle.

The numbers of the inventory are noted in the margin. Every description begins where possible in the editorial form, if necessary preceded by the development stage, followed by a description of its contents. If the year is unknown the indication “n.d.” (no date) is given. The final form is positioned against the right hand side margin.

The W.U.D.-A.I.D. Collection of the European Foundation Joris Ivens has been deposited with the municipal archives, ‘Het Archief’, in Nijmegen. The collection can be consulted through the assistance of the reading room during opening hours.

Inventory

1
Preparations for the research

1.1
General

1 Notes and abstracts concerning the history of the WUD, produced by Miryam van Lier,

1989,









          

1 folder

2 Notes, texts and bibliographies (in copy), produced and collected by Miryam van Lier, relating to the research and interviews concerning the WUD, accompanying correspondence,

1991, 1992, n.d.,







          

1 folder

3 Separate notes, news paper cuttings and information, produced and collected by Miryam van Lier relating to the research of the WUD, cards with information relating to the research of the WUD,

1991-1993, n.d.,







          

1 folder

4 Account of a work meeting between Bert Hogenkamp and Miryam van Lier concerning the interviews with filmmakers connected with the WUD and the accompanying publication, with separate notes,

n.d., (1 August),









1 item

5 Abstracts and notes concerning the operating procedures and the documents relating to the WUD, produced by Miryam van Lier,

n.d.,









          

1 folder

6 Questions and information relating to the origins and the significance of the WUD, in English typoscript, produced by Bert Hogenkamp and Miryam van Lier,

n.d.,











1 item

7 Copies of and from publications and periodicals concerning the topic of the documentary film, relating to the research and the publication of Bert Hogenkamp and Miryam van Lier,

n.d.,









          

1 folder

8 Notes and abstracts concerning the topic of the documentary film, produced by Miryam van Lier, relating to the research and the publication of Bert Hogenkamp and Miryam van Lier,

n.d.,









          

1 folder

9 
Notes, extracts and chronological surveys relating to the research of the AID, produced by Miryam van Lier,

n.d.,









          

1 folder

1.2
Interviews

10 Questions formulated by the interviewer of Henri Storck, Miryam van Lier, relating to the WUD (in June 1947), in typoscript and manuscript,

1989, n.d.,








          

1 folder

11 Questions and information in preparation of a interview with Jerzy Toeplitz, 24-28 May 1991, in English and Dutch typoscript,

1991,











1 item

12 List of interviewed filmmakers relating to the research of the WUD by Bert Hogenkamp and Miryam van Lier, in typoscript, letter by Miryam van Lier to Annette Schilling concerning the results and objectives of the research,

1993, n.d.,








          

1 folder

1.3
Publication

13 Proposal and budget for a book on the World Union of Documentary and the Association Internationale des Documentaristes, produced by Miryam van Lier, in English typoscript,

1991, n.d.,










1 item

14 List of contents of the intended publication ‘World Union of Documentary en Association Internationale des Documentaristes’, in Dutch typoscript,

n.d.,











1 item

2
Interviews

2.1 Texts

15 Text of the interview with Henri Storck, in April 1989, in Dutch typoscript, two copies,

1989,











1 item

16 Text of the interview with Jerzy Toeplitz, Warsaw May 1991 (by Hogenkamp and Van Lier),

1991,











1 item

17 Text of the interview with Jerzy Toeplitz, Warsaw, May 1991 (by Hogenkamp and Van Lier), in English typoscript, three copies,

1991,











1 item

18 Text of the interview with Donald Alexander, Dundee, July 1991 (by Hogenkamp and Van Lier), in English typoscript, two copies, one of which contains notes and corrections,

1991,











1 item

19 Text of the interview with Elmar Klos, Prague, January 1992 (by Hogenkamp and Van Lier), in German typoscript, list of questions to Elmar Klos in German typoscript with notes, three copies,

1992,











1 item

20 Text of the interview with Jiri Lehovec, Prague, January 1992 (by Hogenkamp and Van Lier), in German typoscript,

1992,











1 item

21 Text of the interview with Jiri Lehovec, 19 January 1992 in Prague (by Hogenkamp and Van Lier), in German typoscript,

1992,











1 item

22 Text of the interview with Henri Storck, Brussels 1992 (by Hogenkamp and Van Lier), in Dutch typoscript, three separate pages with questions and answers,

1992,









          

1 folder

23 Text of the interview with Marion Michelle, Paris, March 1992 (by Hogenkamp and Van Lier), in English typoscript, three copies,

1992,











1 item

24 Text of the interview with Henri Storck, Brussels, April 1992 (by Hogenkamp and Van Lier), in Dutch typoscript, three copies,

1992,











1 item

25 Text of the interview with Moritz de Hadeln, Nyon, October 1992 (by Hogenkamp and Van Lier), in English typoscript, two copies,

1992,











1 item

2.2
Video and audio cassette tapes

26 Fourteen audio cassette tapes containing the interviews with Jerzy Toeplitz (5 tapes), Henri Storck (2 tapes), Marion Michelle (2 tapes), Elmar Klos, Moritz de Hadeln, Erwin Leiser, Jiri Lehovec, Richard Leacock and Ken Loach; video cassette tape containing the interviews with Elmar Klos and Donald Alexander,

1991, 1992, n.d.,









1 box

3 Documents

3.1 General

27 Brochure (in copy) dedicated to the work of Gian Vittorio Baldi, published by the Netherlands Filmmuseum, May 1963, folder with the program of the Netherlands Filmmuseum, May 1963, including films of Gian Vittorio Baldi,

1963,











1 item

NB In the brochure attention is given also to the filmmakers Bert Haanstra and Jean Rouch

28 Texts, documents and news paper cuttings (in copy) concerning the prosecution of documentary filmmakers in Chile and Bolivia,

1971-1974,








          

1 folder

29 Copy of the cultural magazine ‘Cenobio. Rivista Bimestrale di Cultura’ (November-December 1972), dedicated to the film festival in Locarno on the theme Cinema e Rivoluzione, with accompanying letter of Moritz de Hadeln,

1972, 1973,








          

1 folder

30 Copy of the publication ‘C’est du Cinéma!’ by Moritz de Hadeln, published on the occasion of the 20th Festival International du Film Documentaire Nyon (Switzerland),

1988,











1 item

31 List of documents concerning the WUD stored in the Archive Henri Storck, in typoscript,

n.d.,











1 item

3.2 History

3.2.1
W.U.D.

32 Text of a declaration made by a number of documentary filmmakers (among others Henri Storck, Joris Ivens and Jerzy Toeplitz) concerning their objective to found the “l’Union Mondiale du Documentaire”, in French typoscript,

1947,











1 item

NB The material originates from the collection Marion Michelle

33 Text (in copy) of ‘The Brussels Declaration’ (Brussels, June 1947), text (in copy) of the ‘Constitution of World Union of Documentary’ (Marianske Lazne, July 1948), and the ‘Rules of Courts of Honor’ (Marianske Lazne, July 1948),

1947, 1948,








          

1 folder

34 Text in French typoscript (in copy) concerning the founding of the WUD, text in French typoscript (in copy) of the articles of association of the WUD, with accompanying letter,

1947, n.d.,








          

1 folder

35 Texts, documents, minutes of meetings and information (in copy) concerning the origins and the initiatives of the WUD in the first years of existence,

1947-1949,








          

1 folder

36 Folder containing correspondence, news paper cuttings and information concerning the WUD,

1948, 1949, n.d.,





          



1 folder


NB The folder originates from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego Protokoly z Posiedzen

37
Texts of the articles of association of the WUD, in French typoscript,

n.d.,











1 item

NB The material originates from the collection Marion Michelle

3.2.2
A.I.D.

37
Texts and documents (partly in copy) concerning the origins, the aims and the procedures of the AID,

1965-1969,








          

1 folder

38
Booklet containing the articles of association of the Association Internationale des Documentaristes, established in Brussels (three copies), list of board members and members of the AID,

1965, 1972,








          

1 folder

39
Texts and documents (in copy) concerning the co-operation between the AID and the Staatliche Filmarchiv der DDR,

1968, 1969, n.d.,







          

1 folder

40
Information concerning the origins and the history of the AID,

1987, n.d.,








          

1 folder

3.3 Organisation

3.3.1
W.U.D.

42
Text of the minutes of the meetings of documentary filmmakers in Brussels, 8 and 9 June 1947, in the framework of the Festival Mondial, in French typoscript,

1947, n.d.,








          

1 folder

43
Folder containing correspondence and texts concerning the British Documentary,

1947, 1948, n.d.,







          

1 folder

NB The folder originates from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego British Documentary; British Documentary was an institution aiming at representing British documentarists in the WUD

44
Texts, accounts, documents and correspondence concerning the aims and activities of the WUD,

1947-1949, n.d.,







          

1 folder

45
Texts, documents and correspondence (in copy) concerning the organisation, the resolutions and the aftermath of the congress of the WUD in Marianske Lazne, July 1948,

1948, n.d.,








          

1 folder

NB The copies originate from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego Kongres w Marianskich Lazniach

46
Folder containing texts, documents and correspondence concerning the organisation, the resolutions and the aftermath of the congress of the WUD in Marianske Lazne, July 1948,

1948, n.d.,








          

1 folder

NB The folder originates from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego Kongres w Marianskich Lazniach

47
Folder containing correspondence between the WUD, members and national film institutions concerning the organisation and the initiatives of the WUD,

1948, n.d.,








          

1 folder

NB The folder originates from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego Notatki

48
Folder containing correspondence between the WUD, members and national film institutions concerning the organisation and the initiatives of the WUD,

1948, n.d.,








          

1 folder

NB The folder originates from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego Korespondencja J. Toeplitz

3.3.2
A.I.D.

49
Texts and documents (in copy) concerning the organisation (aims, resolutions, and initiatives) of the AID, with separate notes by Miryam van Lier,

1964-1968, n.d.,







          

1 folder

NB The material originates from the Archive Henri Storck

50
Documents concerning the finances of the AID,

1964-1971,








          

1 folder

51
Documents and accounts (partly in copy) concerning the meeting of the congress of the AID in Algiers 1968,

1968, n.d.,










1 item

52
Text of the account of the board meeting of the AID in Kleinmachow, GDR, 30 July-2 August 1968, in French typoscript, with accompanying letter,

1968, 1969,








          

1 folder

53
Text of the account of the board meeting of the AID in Nyon, Switzerland, 29-31 October 1971, in French typoscript,

1971,











1 item

3.4 Publications

54
Bulletins of the l’Association Internationale des Documentaristes, ‘A.I.D. News’, of January 1971, November 1971 (six copies) and November 1972 (seven copies),

1971, 1972,








          

1 folder

4 Correspondence

4.1 W.U.D.

55
Correspondence (in copy) concerning the organisation and the resolutions of the WUD, correspondence (in copy) concerning the situation in the documentary film industry in various countries, among which Italy and Austria,

1947-1949, n.d.,







          

1 folder

NB The copies originate from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego Protokoly z Posiedzen

56
Correspondence (in copy) concerning the organisation and the aims of the WUD, primarily between Jerzy Toeplitz in his capacity of general secretary and member filmmakers,

1947-1950,








          

1 folder

57
Correspondence (in copy) concerning the organisation, the resolutions and the aims of the WUD,

1947-1950, 1955,







          

1 folder

NB The copies originate from the collection Toeplitz, dossier: Unia Swiatowa Filmu Dokumentarnego Kongres w Marianskich Lazniach

58
Correspondence sent to Elmar Klos,

1949,









          

1 folder

NB Elmar Klos was the vice president of the WUD and closely involved in the organisation

4.2 A.I.D.

59
Correspondence (in copy) between Henri Storck and various filmmakers and film institutions relating to matters of the AID,

1964-1971,








          

1 folder

60
Correspondence (in copy) of Henri Storck concerning the organisation of the AID with John Grierson, Jean Painlevé, Joris Ivens, Marion Michelle, and Edgar Anstey,

1964-1976,








          

1 folder

61
Correspondence (in copy) between Henri Storck and Joris Ivens relating to matters of the AID,

1965, 1967,








          

1 folder

62
Correspondence (in copy) between Henri Storck and John Grierson relating to matters of the AID,

1965-1968,








          

1 folder

63
Correspondence between (board) members, among others Henri Storck, and relations of the AID,

1965-1973,








          

1 folder


NB The material originates from the collection Marion Michelle

64
Correspondence (in copy) of Henri Storck concerning the organisation of the AID with various persons and institutions relating to the documentary film scene,

1965-1976,








          

1 folder

65
Correspondence (in copy) between Henri Storck and Basil Wright relating to matters of the AID,

1966, 1970, 1972,







          

1 folder

66
Correspondence between Marion Michelle, in her capacity as co-worker of the AID in Paris, and board members, members and relations of the AID,

1966-1972,








          

1 folder

NB The material originates from the collection Marion Michelle

67
Correspondence (mainly in copy) between Henri Storck, board member of the AID, and Georges Rouquier, general secretary of the AID,

1968-1971,








          

1 folder

68
Correspondence (in copy) of Marion Michelle in her capacity as co-worker of the AID in Paris,

1969-1974,








          

1 folder

NB Marion Michelle was specially charged with the publication of the bulletin ‘A.I.D. News’

69
Correspondence concerning the publication and the subscription of the bulletin ‘A.I.D. News’,

1969-1974,










1 folder


NB The material originates from the collection Marion Michelle

70
Incoming letters and information at the AID office in Paris, texts and information concerning the procedures of the AID,

1970-1973, 1987,









1 folder

NB The material originates from the collection Marion Michelle

